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CONDITIONS OF SALE.

I. THE highest Bidder to be the Buyer; and if any dispute arise

between two or more Bidders, the Lot so in dispute shall be

immediately put up again and re-sold.

IL No person to advance less than Is. ; above Five Pounds, 5».

;

and so on in proportion.

III. Tn the case of Lots upon which there is a reserve, the Auctioneer

shall have the right to bid on behalf of the Seller.

IV. The Purchasers to give in their Names and Places of Abode,

and to pay down 5s. in the pound, or more, in part of payment,

or the whole of the Purchase-Money, if required ; in default

of which, the Lot or Lots so purchased to be immediately put

up again and re-sold.

V. The Lots to be taken away and paid for, whether genuine and

authentic or not, with all faults and errors of description, at

the Buyer's expense and risk, within Two days from the Sale

;

Messrs. Chkistik, Manson and Woods not being responsible

for tlie correct description, genuineness, or authenticity of,

or any fault or defect in, any Lot ; and making no warranty

whatever.

VI. To prevent inaccuracy in delivery, and inconvenience in the

settlement of the Purchases, no Lot can on any account be

removed during the time of Sale ; and the remainder of the

Purchase-Money must absolutely be paid on the delivery.

VII Upon failure of complying with the above Conditions, the Money
deposited in part oi payment shall be forfeited ; all Lots un-

cleared within the time aforesaid shall be re-sold by public or

private Sale, and the deficiency (if any) attending such re-sale

shall be made good by the Defaulter at this Sale.



" Abridged from the Privately Printed ' Catalogue Baisonne,* by George

Scharf, C.B., F.S.A., Director of the National Portrait Gallery."

CATALOGUE.

First Day's Sale.

On SATURDAY, JUNE 26, 188G,

AT ONE o'clock PRECISELY.

-•o»;<i

L. BACKHUYSEN.

1 A Ska-pieoe

A large yellow ship in the centre bearing a tricolour flag, and having
among the carvings at the stem two lions, and a crown and shield : a

boat with flag is putting off from the ship and advancing to the

spectator. The ships are firing a salute. The monogram of the

painter, " L. B. f.," is inscribed in light letters upon grey ut the end of

the boat. The sea is extremely well painted, althoug}) the picture

fails to attract at first sight.

25^ in. by 32 in.

Painted on canvas

J. VAN BALEN.

2 Two Nakkd Nybiphs, reclining under the shade of a tree, Cupid

beside them, whilst a satyr with long ears is playing on a

pipe

41 in. by 67 i».

b2

9776r>rt



FLEMISH SCHOOL.

3 Boobs Dbineinq

BRAUWEK.

5 PoKTBAiT OF A Man, bareheaded, with moustache and dark hair,

in a black dress, with plain white collar, the head turned, and

looking to the left. A very small picture

7i in. by 5^ in.

Painted on panel

BREUGHEL.

6 Obpheus, in a blue-green landscape, surrounded by every variety

of animals

lOJ in. by 13^ in.

A curious small picture, painted on copper

Attributed by Dr. Waagen, p. 123, to Boland Savery

BREUGHEL.

7 The Dbstbuotion of Tboy and the Escape of ^nbas and

Anohises

A curiously finished picture, with much prevalence of blue and of

salmon-colour among the distant buildings. Painted on one large sheet

of copper. There are traces of a signature with black letters in the

foreground, but they have not hitherto been satisfactorily deciphered.

18^ in. by 31 in.



p. BEILL.

8 A Small Sqttabe Landscape

A stag being coursed across undulating green hills, one of which, to

the left, is crowned with a chateau. Sportsmen in right-hand comer

mounted on white horses ; a man in front taking aim with a gun from

behind a rock.

6^ in. by 8J in.

Painted on panel

GONZALES COQUES.

9 Portraits op a Dutch Family

A most admirably painted picture. The terrace with the Atlantis

figures and distant landscape occur in other pictures both by Coques and

by Rubens, viz. in the Duchess of Buckingham and children, the

property of Sir Culling Eardley, Bart.

20 in. by 29 in.

A. CUYP.

10 Tbavkllees HALTiNa at an Inn on the Banes of a Rivbb

One man has already mounted, and is seen riding away under the

projecting sign of the White Swan. A second is about to mount his

horse, whilst the third, seated on a log of wood, is in the act of pulling

on his boots. A girl holding a pewter jug stands waiting to oflFer him a

glass of ale. His white horse, forming the centre and principal light of

the picture, is held by a sturdy little boy in a broad-britomed hat. The
painter's name, signed in black letters, below the upturned trough, in

front, is partially hidden by the frame.

24^ in. by 33^ in.

Painted on canvas

A. CUYP.

11 Portrait of a Dutch Ladt •

27i in. by 24 in.
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\AN DELEN.

12 A Long Abohitkotubal Composition, consisting principally of a

colonnade in perspective, with a large monument against the

wall on the right hand, similar in style to some of the Papal

monnments in St. Peter's at Bome.

A woman appears towards the left, kneeling before a cbafing-duh or

portable altar.

21i in. by 34 in.

Painted on panel, signed and dated d. van delen f. 1655

VAN DYCK.

13 Time, ob Satubn, represented as an old man with wings, clipping

the wings of Cupid. The boy struggles in his arms. A skull,

the capital of a column, and the scythe of Time are on the

ground

69j^ in. by 44 in.

Painted on canvas in very low tone

Deacrihed among the Works of Van Dyck in Smith's

Catalogue, No. 262

Mentioned by Dr. Waagen, p. 122

Engraved in mezzotint by M'Ardell and Valentine Green

VAN DYCK.

14 The Vibgin and Child. Figures life-size

Perhaps the most beautiful of the many repetitions of this charming
composition. The Virgin's countenance is raised to heaven, whilst the
Infant Saviour looks thoughtfully away to the right

In some versions of this picture, as in the Munich and Marbury Hall
pictures, the eyes of the Virgin are lowered to read the words ' Agnus
Dei,' inscribed by the Infant Baptist, who is introduced below.

49 in. by 45 in.

Painted on canvas

Described in Smith's Catalogue, No. 263

Engraved by Pontius, Carmona, Finden, and Salvador



VAN DYCK.

15 Thb Virgin and Child

A amall repetition of the beautiful picture in the Large Drawing-

room. It is darker and browner than the larger picture, and the eyes

of the Madonna are not so much turned to the left.

17 in, by 14 in.

m

VAN DYCK.

16 St. Sebastian

A small standing figure shaded in brown tones with remarkable

force.

37i tn. by 18^ in.

Painted on canvas

FEEG.

17 A Small Square Landscape

A horseman following two carts with puoplo along a road shaded by

trees. Three horsemen are seen following a waggon on the brow of a

hill to the left.

6^ in. by 8 in.

Painted on copper

Signed in interlaced letters v.f. on the side of a stone near

the right-hand comer

FEBG.

18 The Companion

Five men trying to urge on four hordes dragging a small cannon in a
cart. Two of the men apply handispikes to the wheel ; a third, acting

as postillion, lashes the horses with a stick ; a fourth leads them on
foot; the fifth is mounted, and also raises his stick to strike. This
party is followed by a covered waggon, conveying a man, woman, and
child. Three horsemen follow. Fantastic-shaped trees rise above the

hill, and relieve against the sunny sky. Other people are seen pro-

ceeding from a cottage on the extreme right.

6i in. by 8 in.

Painted on copper

TItese pictures are minutely and beautifully finished



F. FRANCE.

19 The Passage of the Ibbablites through the Red Ska and

THE Destruction of Pharaoh's Host

A small but brilliantly coloured picture, with crowds of figures, abun-

dantly characteristic of "Old Franks," as this painter is commonly
called. It is signed and dated 1621, on the side of a chest in the left-

hand corner. A group of Elders looking at tlie bones of Joseph in a

stone sarcophagus is in accordance with the passages in Exodus, chap,

xiii. V. 19, Genesis, chap, xlvii. v. 30, and Genesis, chap. 1. v. 25.

They were finally buried in Shechem : Joshua, chap. xxiv. v. 32.

20 in. by 28^ in.

Painted on panel

F. FRANCE.

20 The Passage of the Red Sea

Very similar to the preceding picture. The figures here am upon a

somewhat larger scale, and less crowded. It is signed in brown letters

on the pale green foreground, and dated 1630,

26 in. by 43 in.

Painted on panel

HEEMSEIRE.

21 Three Men seated at a Table

The left-hand figure holds a pipe, the one in the centre holds a jug,

and, by the action of his right hand, seems to express disapprobation of

what the first has been saying, whiLst the third, who rests one leg on a
bench, is smelling a round fruit, and holding his hat in the other hand.

Painted on oaken panel, and branded in the centre on the back with

a peculiar device.

13i in. by 23^ in.

HUGHTENBERG.

22 Battle between Turks and Europeans, probably in reference

to the wars in which Prince Eugene distinguished himself

11 in. by 22 in.

Small oval picture, seemingly painted on paper



HUGHTENBERG.

23 Generals on Hobskback

2d^ in. by 30 in.

HUYSMAN.

24 A VERY ElCH AND EFFECTIVE LANDSCAPE

The deep brown and green trees harmonise with the rich blue sky,

broken with bright and yellowish white clouds.

19^ in. by 27 in.

Painted on canvas

JORDAENS.

25 The Deposition, or the dead body of our Saviour mourned by

the Virgin and others after the Crucifixion.

A composition of eight figures, life-size, impressed with a peculiar

solemnity of tone and expression. The dead body of the Saviour lies

supported by the Magdalen in front of the Virgin seated alone in the

centre of the picture A second holy woman is at the feet of Christ,

whilst a third, much more aged and dressed like a nun, approaches on

the extreme right with a golden salver. Three Apostles stand in atti-

tudes of grief in the background, the eldest of whom rests his arm on a

step of the ladder, which is the only indication of the locality. No
portion of the cross, not even the stem, to which the ladder would be

attached, is visible. A silver jar and basin, and the paper bearing the

inscription which Pilate wrote, lie at the foet of the Magdalen. St.

John, a heavy figiure such as is seen in early German art, and clad in

cumbrous crimson drapery, stands to the left of the Virgin, wringing his

hands.

80 in. by 74 tn.

Painted on canvais

This picture is mentioned as a chef-d'oeuvre of Jordaem in

Smith's Catalogue Raisonnc of the Works of Bvhens,

p. 359
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JORDAENS.

26 The Dkath of Adonis

The body lies extended on the ground. Venns laments him with

passionate action, whilst Cupid stands at his head to the left The
background is a dark landscape ; three dogs are'visible towards the feet

of the youth, and also a hunting-bugle. The fatal boarspear, stained

with blood, is not omitted.

The composition of this picture is very similar to one by Schut in the

gallery at Vienna, representing the Death of Leander. See vol. iL pi*

151, of Haas's Ghilerie de Yienne.

62^ in. by 60^ in.

P. DE LAER.

27 A Small Pioturk on Panel, representing a cow standing

towards the left. A girl kneeling at a hen-coop. Other

cattle are introduced

10 in. by 11 in.

LAMBERT LOMBARD.

28 Madonna and Child. The Virgin, clad in a brown dress, is re-

presented lifting a white coverlid from the naked Child

This picture, which exhibits many Flemish characteristics, was
formerly attributed to Correggio.

29 in. by 24 in.

Painted on panel

Described by Dr. Waagen, p. 123

D. MAAS.

29 View of Althobp. A large open space in front with numerous

figures promenading ; many of them on horseback

31 in. by 40 in.
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MINDERHOUT.

30 ViBW OP A Quay on thb Schildt opposite to Antwbbp,

chiefly interesting as a view of the city at a known date

The spire of the cathedral is in the centre of the picture. To the left,

in front, a passage-boat with peasantry. To the right, on the quay, are

cavaliers escorting ladies to a boat ; others riding away on horseback.

To the extreme right are two girls with large round brass vessels on

their heads.

64 in. by 94 in.

A large picture painted on canvas

It is signed in large grey letters upon a stone ground^ H.

van Minderhout, 1678

P. NEEPS.

31 Intebiob of a GntBOH

19^ in. by 31 in.

VAN DER NEER.

32 Landsoapb, highly finished and in glowing colours

A windmill is seen across the water to the extreme right. The
artist's monogram is in the foreground in light yellow letters upon deep

brown.

9 in. by 13 in.

Painted on panel

A small picture, exquisitely finished, and of great beauty

Both this and a second picture by the same moMer are

mentioned by Dr. Waagen, vol. Hi. p. 127

VAN DER NEER.

33 A Labge Landscape with Wabh Skt

A group of bird-catchers in the front, an extent of buildings seen

across a dark piece of water. Heavy trees and buildings occupy the

left-hand side. An excellent specimen of the master.

39 in. by 52 in.

Painted on canvas

Signed in light colour with the letters a.y.vju. combined as

usual, in left-hand comer

Mentioned by Dr. Waagen, vol. Hi. p. 127
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NIEULANDT.

34 The Baptism of Oue Savioub. A small picture crowded with

figures

26 in. by 19^ in.

PALAMEDES.

35 A Family Piotubb, consisting of six figures in an apartment

The gentleman and lady are seated at a table ; the former has his

hand on the arm of a boy holding cherries ; a lady, in a broad-brimmed

hat, is leading a child away from the table, at the foot of which a

young man is seated. Three of the figures wear large drooping frills

and black dresses. A handsome Turkey carpet covers the table, and a

metal flagon remains on it.

19J^ in. by 26 in.

Painted on panel

A very carefully finished picture

REMBRANDT SCHOOL.

36 A Small Pictitbe, representing two men on the ground sup-

porting a dying figure clothed in white drapery

20 in. by 16 in.

REMBRANDT.

37 The Woman taken in Adulteby.—A large composition of six

figures, half-length, life-size

The Saviour stands with clasped hands confronting the woman, from

whose head a burly man in a Phrygian cap is lifting a veil

45 in. by 54 in.

Painted on canvas

Mentioned in Smith's Catalogue of Rembrandt's works, No.

113.
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EEMBEANDT.

38 Isaac Blessing Jaoob. A composition of three figures, the size

of life

The boy's face, which is turned full towards the spectator, conveys

an expression of pain or contrition (Gen. xxvii. 12.)

The quiver and the arrows are introduced according to the text, (Jen.

xxvii. 3.

A large picture of this subject, attributed also to Rembrandt, bat

differently composed, is in the Dulwich Gallery.

20 tn. by 16 in.

Painted on canvas

Mentioned in Smith's Catalogue Baisonne of Bembrandt's

works. No. 11

ROTTENHAMER.

39 A Labgb Panel Piotubb bbpbesenting the Seasons con-

STBUCTiNG Gablands WITH Fbuit AND Flowebs. Satjrs

also appear bearing a basket of frnit

Cornfields and ploughing occupy the centre of the picture, whilst

above Ceres is seen presenting her gifts to Jupiter, Neptune, Minervaj

and other Olympian deities seated at a table.

ROTTENHAMER.
40 A Wbbath of Flowebs enoibcling a Holt Family, composed

OF Six Figubes

The Virgin, seated, is receiving a napkin from a naked boy on the

left hand, who holds it over a laver. St. John, on the opposite side,

embraces the Infant Saviour, whilst the Virgin holds his foot as if

about to wash it. Joseph and Elizabeth are also present.

16i^ tn. by 21 in.

Painted upon copper

ROTTENHAMER.
41 Mabs and Venus ensnabed bt Vulcan, and exposed to the

Ridicule of the Gods of Olympus

18 in. by 26 in.

Painted on copper

An elaborate picture uiith numerous figures
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BOTTENHAMER.

42 A Fkabt of the Gods

A minute and elaborate painting on copper. It represents the

arrival of Neptune with presents to celebrate the marriage of Peleua

and Thetis.

18 in. by 26 in.

BOTTENHAMER.

43 Thb Feast of the Gods. A repetition of the preceding

subject

21^ in. by 28^ in.

BOTTENHAMER.

44 The Holt Family

16J^ in. by 21 in.

J. RUYSDAEL.

45 A Landscape, with open fields and figures at the bend of a

road. The spire of a village church rises on the right

9 in. by 13 in.

SNYDEB8.

46 A White Dog seizino a Young Wild Boab, who rolls on

HIS Ba"k under a Bramble Cover

29^ in. by 42 »».

A email picture

SNYDEBS.

47 A Companion Pictxtre

Two wild boars, one tnmed directly towards the spectator as if

advancing ; the other, very small and much younger, is rushing away
to the left.

29J^ in. by 42 in.
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SNYDERS.

48 A Stag-hunt

Dogs overtaking a stag running to the left. The binder parts of a

second stag bounding away are just visible. A dog falls wounded in

front. A similar picture in the Dresden GhiUery. Very dark and
subdued in tone.

57 in. by 18 in.

Painted on canvcu

STEENWYCK.

49 A Shall Upbight Piotube

Interior of a church, looking into a side^hapel, in which is a youth

lighting the candles before the altarpiece. A beggar-woman seated on

the left hand. A young man standing alone in the foreground)

crossing himself, hat in hand, as if about to take his departure.

11 in. by S)g in.

Painted on panel

TENIEES.

50 A Small Oblong Landsoapb, very pale in colour

Small figures in foreground ; a gipsy telling a man in a red cap his

fortune. A cross is fixed in the ground to the right, below which are

the painter's initials, D. T.

14 «». by 24 in.

TENIERS.

51 An Intbbiob, with figures

A composition of seven figures: three are playing at cards, two

watching the game, and two figures are at the chimney in the back-

ground. An exquisitely finished picture, though cold in tone, painted

on copper and signed with the artist's name at full-length. The
figure of the young man in blue, whose face is turned, in profile, to the

left, is very excellent.

9^ in. by 12 tn.
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TENIERS.

52 A Small Caricature Picture of Three Monkeys Dressed as

Monks, two of them conversing, and the third seated at a

distance under a shed by the side of a river. Cold in tone

7 in. by 9^ in.

Painted on panel

J. B. WEENIX.

53 A Seaport in Spain, with the figures of a merchant, his wife,

and children in the foreground

Bales of merchandise occupy a prominent place in one corner. On the

left a municipal officer seems taking account of goods which are being

weighed in large scales. Ancient walls and clusters of ruined columns,

together with a large pedestal surmounted with a group of a lion

attacking a horse, seem to designate a city which held considerable

importance in ancient times, and of which the prosperity, to judge by

the throngs of people who are represented as making their way to and

from the distant shipping, has in no way diminished. This picture may
be regarded as a most comprehensive and favourable example of the

varied talents of a very rare master, whose name, however, is

generally familiar to us through his son Jan Weenix, the well-known

painter of Dead Game. The Louvre contains only one specimen of the

father, Jan Batlista. The picture attributed to him in the Orleans

Gallery was not generally accepted as genuine. A fine picture by this

master is in the gallery at Stafford House, dated 1651 ; and another,

dated 1649, is engraved in the lieuchtenberg Gallery, No. 162.

Among the merchant's marks on the bales in front of this picture may
be recognized the monogram of Peter van Bredael, who was a celebrated

painter of subjects of a similar class at this period. He may probably

have assisted Weenix in the execution of it.

This picture is particularly noticed in Nagler's Life of J. B. Weenix

in his valuable Kunstler-Lexicon He conjectures it to be tiie same as

the "Italian seaport with architectural ruins," which Descamps

mentioned as a chef-d'auvre in the liouse of M. vander Linden van

Slingelandt at Dort. Descamps wrote his Lives of the Painters about

1750. Dr. Waagen also speaks of it as a " large and very carefully

executed picture by this rare master.
"

58 in. by 72 in.

Painted on canvas
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WEENIX.
54 A Gamk-piece

Numerons birds lie scattered about, and among them a dead white swan
ia prominent in the centre.

P. WOUWERMAN.
55 Landscape, with waggon and horses, a woman holding a child in

her arms, and a man in the corner

A small square picture of brownish tone

P. WOUWERMAN.

56 A Skibmish of Cavaley on the Slope op a Hill

To the extreme left, at foot of the hill, a fort is in flames. Groups of

horsemen contending form the centre of the picture, and a large blue

banner is raised above them. Wounded men and a horse lie on the

ground to the right.

This picture is stated by Smith to be painted in the artist's first

manner. It is described in the Supplemental volume to his Catalogue

Baisonne', No. 89, p. 169.

42 in, by 54 in.

Signed with the artist's initials, p.h.w., in whitish letters

in foreground, below the figure of the man running away with

his hands before his eyes

P. WOUWERMAN.

57 The Storming of a Town, with cavalry making a sortie

A castle on a rocky height is a prominent feature near the centre. To
the left, beyond a barricaded bridge, the cathedral is seen in flames. The
centre of the picture is filled with equestrian combatants. To the

extreme right, a horseman raising a standard is rushing into the sea,

whilst a man clings to the bridle of his horse. Another soldier, still

more in front, is being fired at ; a shell seems to be exploding at hia

back. His hat flies off as he rushes towards the water.

This scene of terrible excitement and fury is one of the artist's early

works. It is painted on canvas, and very brown and heavy in tone.

53 in. by 73 in.

It is signed at full length and dated, P. H. Wouwermann.

A°. 1646, when the artist was in his twenty-sixth year

Described in the Supplemental volume to Smith's Catalogue

BaisonnS, p. 167, No. 86
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RUBENS.

58 Madonka and Child, a group of two figures only

The Child, with face in profile, stands upon a parapet in front of the

Virgin. There is a repetition of this very excellent picture in the

Munich Gallery.

41 in. by 30 in.

Painted on panel

Engraved by Meckel whilst in the Dusseldorff Collection in

1776.

It is No. 836 of Smith's Catalogue, and mentioned hy

Br. WaMgen,p. 126

RUBENS.

59 Holt Family, a composition of four figures, including St. Elizabeth

and St. Joseph

The Infant Saviour stands in the Virgin's lap, having one foot in her

left hand. This composition with full-length figures is engraved in

line by S. A. Bolswert. Another engraving, to the knees only and

omitting the figure of Elizabeth, was engraved in line by Alex. Voet.

45J^ in. by 34 in.

Painted on canvas

RUBENS.

60 Thb Adoration of the Magi

A large composition with figures of life-size. A repetition of the

picture in the Louvre, which was painted for the church of the Annun-
ciation at Brussels.

99 in. by 82 in.

Painted on canvas

Described by Dr. Waagen, p. 125, and by Smith in his

Catalogue Baiaonne, No. 840
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EUBENS.

61 Meleaoer presbntinq the Wild Boar to Atalanta

This picture has been engraved, the reverse way, in line, and on a

small scale, by Corueliua Bloemart.

52J in. by 41 in.

Painted on panel

No. 841 of Smith's Catalogue Baisonne

Exhibited at the British Institution, 1861

BUBENS.
«

62 The Eeturn op the Holt Family from Egypt

The three figures advance to the left. The youthful Saviour is seen

walking between the Virgin and Joseph, the latter of whom leads the

ass, and is pointing the way. The Saviour has a short staff in one hand
and with the other holds that of the Virgin, who wears a broad-brimmed

hat with a white veil falling over the side of it. A palm tree is conspi-

cuous among other trees in the centre of the background ; water and low

mountains appear to the left.

This picture possesses remarkable brilliancy, and at the same time

great simplicity of execution.

Various repetitions of this composition are to be met with. One of the

finest, and at the same time converted into a different shape by having

greater width than height, is at Holkham, the seat of the Earl of

Leicester. (Waagen, vol. iii. p. 419.) Engi-aved the reverse way by

Vorsterman in 1620, and also by M'Ardell. Mrs. Jameson, in a note at

p. 75 of her tran^ation of Dr. Waagen's • Essay on Rubens,' especially

mentions this picture. Figures of the size of life.

90 in. by 69 in.

Painted on canvas

It is described in Smith's Catalogue, No. 830, and also by

Dr. Waagen, vol. iii. ^.124

RUBENS.

63 A Holy Family, a composition of three figures

The Infant Saviour seated on a white cushion in his mother's lap,

while Joseph, with his face seen directly in profile, completes the group.

The reflected lights on the face of the Virgin deeerre notice for their ex-

treme clearness.

41 tn. by 30 in.

Painted on panel

Described by Smith in his Catalogue^ No. 835

o 2



2G

RUBENS.

64 " SUPPEB THE LiTTLB CHILDREN TO COME UNTO Me "—St. Mark,

chap. X. yerses 13 and 14

The Saviour, seated in a stone seat, is in the act of blessing the eldest

of four children introduced by the parents. Three Apostles stand round

the Saviour. A composition of ten figures, life-size, half-length.

The painter has evidently made use of this historical event in the life

of our Lord to form an impressive portrait group. Smith, who describes

this picture in his Catalogue, No. 845, attributes it to Diepenbeck;

whilst Dr. Waagen, vol. iii. p. 125, although struck by the unusual stylo

of execution, seems satisfied with its authenticity. This picture is

attributed in the ' English Connoisseur,' a work published as far back

as 1766, to a scholar of Rubens.

52 in. by 77 in.

Painted on canvas

RUBENS.

65 The Departure op Lot and his Family from Sodom

A winged angel urges Lot forward, who turns back reluctantly to the

right ; his wife is seen, in profile, beyond him shedding tears ; the

daughters follow laden with bundles and baskets. Massive columns, as

in Raphael's cartoon of the Beautiful Gate, form the background. A
second angel behind Lot points back to the right ; a small white dog

bounds forward in advance of all the figures.

Figures the size of life. A brilliant picture.

85 in. by 96 in.

Presented hy the City of Antwerp to the great Duke of

Marlborough

Described in Smith's Catalogue, No. 826, and by Dr.

Waagen, vol. iii. p. 124

Exhibited at Burlington House, 1885

Engraved by Vorsterman

Painted on canvas
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JtUBENS.

66 The Holy Family assembled in an Apabtment, with a large

chimney on the right-hand side

A large upright picture, with figures the size of life. The Virgin, in

a red dress, is seen seated, in profile, to the left, and forms the centre of

the picture, holding the naked Infant Saviour, who raises his hand en-

dearingly to her face, the youthful St. John on the left hand, clad only in

a goat's-skin, stands at her knees with his back to the spectator, and
gazing earnestly at the Saviour, j)resents a lamb which jumps up beside

him. Joseph also puts his hand to the lamb. Elizabeth, on the oppo-

site side, with pleasiu-e in her face, rests both her hands on the head of

the cradle in the foreground, and observes their movements intently.

A very fine drawing, of a circular form, by Kubens for this composi-

tion was recently acquired from the Lawrence and Woodbum Collections

for the British Museum.

87 in. by 58^ in.

Described in Smith's Catalogue, No. 837, hut not mentioned

by Dr. Waagen

Engraved the reverse way by Vorsterman, and dated 1620

RUBENS.

67 The Infant Savioub cabessinq a Lamb which kneels bbfobe

Him, presented by the youthful St. John

A landscape background, with a distant brook to the extreme left

A large line-engraving exists of a similar composition to thia, but with

the figure of Christ in a long tunic.

This picture was purchased abroad by Susan Duchess of Marlborough,
grandmother of the present Duke.

24 in. by 31i t».

P((in/c(2 on canvas
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RUBENS.

68 The Distribution of the Bobabt ; a finished sketcb, on panel,

for a large altar-piece

The Virgin, seated on a lofty and architectnrnlly adorned throne, gives

ft rosary to St. Dominic as he stands with St. James and St. Thomas
Aquinas on her right hand ; whilst the Infant Saviour, standing on His
mother's lap, lays His hand on the head of the Magdalen, who reverently

kisses his foot ; St. Theresa and St. Francis are behind her on the ex-

treme right. Four winged angels stand on a lower eminence at the

feet of the Virgin, and assist in distributing rosaries to the three

kneeling potentates of the Imperial family. Cushions are placed on the

ground, both for their knees and for crowns beside them. The Arch-

duke Ferdinand kneels alone, on one knee, below St. Dominic. The
Archduke Albert and Isabella are together on the right side below St.

Catherine ; the former is receiving a rosary from the boy angel at the

feet of the Virgin ; Isabella appears wrapt in contemplation. The
group of three saints on the right hand worshipping the Saviour have

no direct reference to the rosary.

The front kneeling figures are remarkable not only for portraiture,

but for the extreme richness and details of their costume. As St.

Theresa, so prominently introduced, was not canonizfed by Gregory

XV. till 1621 (Mrs. Jameson, Mon. Ord., p. 439), and as the Archduke
Albert died in the same year, we may reasonably assign that date to the

picture. Indeed the death of the Archduke would satisfactorily ac-

count for the picture never having been executed on a large scale. Dr.

Waagen, however, p. 130, assigns it to the first years after Rubens'

return from Italy in 1608.

The use of the Rosary, first instituted by St. Dominic during his

sojourn in Languedoc, was revived by Alanus de Rupe, an English

Dominican monk, in 1460. It was not, however, till after the victory

over the Turks at Lepanto in 1571 that the rosary became prominently

introduced in art. Pope Gregory XIII. instituted the Festival of the

Rosary to commemorate the overthrow of the infidels, and from that

period the " Madonna del Rosario " became a frequent subject with

painters. Don Ferdinand, fur whom this altar-piece was probably in-

tended, and who is here represented in the act of receiving a rosary

from the Apostle of Spain, was bom in the same year as the battle of

Lepanto, 1571. A very interesting picture of this subject, painted by

M. A. da Caravaggio, is now in the Gallery at Vienna. See Haas,

Galerie de Vienne, vol. ii. pi. 78.

26 in. by 20 in.

Smith describes this picture in his Catalogue Raisonne, No.

843, hut with many inaccuracies

Painted on oak panel, prepared loith a white j)laster ground
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EUBENS.

69 Head op a Female, life-siise, turned to the left, in a circular

frame

13 in. diam.

RUBENS.

70 Pabaoelbus

The name given to the portrait of a remarkably fat, beardless, and

ruddy complexioned young man. He is represented facing the spec-

tator, and looking over a stone parapet on which he rests his left hand,

the right holds a small book. The heavy brown fur to his cap, which

partially shows the red lining, gives him a singularly wild appearance.

The distant landscape, with a fortress upon a winding river and a bridge

across it, is very blue in tone. Paracelsus died 36 years before Bubens

was bom.

Paracelsus was a noted empiric. He was the son of a physician, and

bom near Zurich in 1493. In 1526 he was chosen Professor of Medicine

and Philosophy at Basle. During his travels Paracelsus had acquired

considerable practical knowledge ; but his early education had been en-

tirely neglected by his father. He assumed the compound appellation

Philippus Aureolus Theophraatus Paracelsus Bombast ab Hohenheim

Eremita. Bombastus is said to have been the family name. Notwith-

standing his boasted possession of the Philosopher's Stone and the

Elixir of Life, he died in poverty at an hospital at Salzburg, 1541, at the

early age of forty-eight

30 in. by 21 in.

Painted on panel

Engraved in Velly Villarei's " Eistoire de France" vol. vi.

of portraits

Described in Smith's Catalogue, No. 827, and by Dr. Waagen^

vol. Hi. p. 124

RUBENS.

71 HiB Own Fobtbait, dressed in black and wearing a black hat

Life-eize, turned to the riglit. A duplicutc of the pictures in Florence,

and in the Royal collection at Windsor. (Zannoni, Galleria di Firenze ;

Bitratti di Pittori, vol. ii. p. 151.)

SOi in. by 24| in.

Painted on canvas

From the Collection of Antonio Michieli

Mentioned in Smith's Catalogue^ No. 844
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RUBENS.

72 Anne of Austria

A life-size portrait, to the knees, of Anne of Austria, daaghter of

Philip III., King of Spwiin, Queen of Louis XIII. and Regent of

France during the minority of her son Louis XIV. Slie is represented

seated in a maguificent apartment, probably tlie " Salle des Caryatides "

of the Louvre ; a rich green curtain embroidered with golden fleurs de
lid is suspended behind her chair. The white ruflf is very large and
fan-shaped, and a black lace ornament and veil surround her light-

brown hair. Her white delicate hands are somewhat ostentatiously

shown upon her black dress, which accords remarkably with a passage
in the subsequent description by Madame de Motteville.

Her right hand holds a smaU brown muflf. The complexion is very
pink and fresh, cheeks and lips pale vermilion, eyeballs pale grey, and
hair flaxen shaded with grey.

This picture is probably the one which is numbered 167 in the Cata-

logue of Kubens's effects taken after his death in 1640, and described
** A portrait of the Queen-consort of Louis XIII." It corresponds

exactly with the engraving by S. Louys, inscribed •' Anna Ludovici
XIII, Uxor GiiUiarum et Navarrae Regina. P. P. Rubens pinx*."

Another engraving of her by Hondius, much older looking, also exists.

It is inscribed ^tat. xxvi., dated 1627. Tliere was also a picture by
Rubens of the Queen Regent of France sitting under a canopy, in the

collection of the Duke of Buckingham, 1 ft. 9 in. by 2 ft. See the
catalojiue publisiied by Vertue, page 15.

Anne of Austria, daughter of Philip III. of Spain, and niece of

Isabella Clara Eugenia, was born at Valladolid, September 1602, and
married, November 1615, to Louis XIII. At the commencement of

her widowhood. May 1643, and during the minority of her son, Anne
assumed the government of France under the influence of Cardinal
Mazarin. During this period the Queen Regent contributed much
to the enrichment and decoration of the Louvre. She died 1666.

The insolence of the Duke of Buckingham towards this lady during
the arrangements for the marriage of the King's sister with Charles I.

of England, led, as is well known, to an unfortunate war between the
two nations.

The following interesting description of the personal appearance of

Anne of Austria is preserved by Madame de Motteville :

—

" EUe me parut, lorsque je vins la saluer en 1632, aussi belle

qu'aucune de celles qui composaient son circle. Elle se coiffait selon H
mode d'une coiffure ronde, frise'e clair ct mettait beauconp de poudre.

Ses cheveux etaient devcnu d'une couleur un pen brune, et elle en avait

une grande quantite'. Elle n'avait pas le teint de'liciit, ayant meme le

de'faut d'avoir le nez gros, et de mettre a la mode d'Espagne trop de
rouge ; mais elle etait blanche, et jamais il n'y a eu aussi belle peau que
la sienne. Ses yeux e'taient parfaitement beaux la couleur

mele'e de vert Sa bouche etait petite vermeille Ses mains
et ses bras avaient une beaute surprenante, et toute I'Europe en a ouii

publier les louanges ,- leur blancheur, sans exageration, avait celle de la

neige," &c.

Exhibited at Burlinjton House, 1885

59 in. by 46^ in.
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KUBENS.

73 "Filial Piety"

Mrs. Jameson observes of this picture :
" This difflcnlt and delicate

subject is treated with exceeding refinement and discretion ; the ex-

pression is noble and affecting; and the colouring, as usual, most

admirable."

Two figures of this group are engraved by Alex. Voet. Figures the

size of life.

Lord Byron, in his ' Childe Harold,' canto iv , devotes four stanzas

to this subject. His friend Sir John Cam Hobhouse cites the ancient

authorities for it in his volume of the ' Historical Illustrations,' page 295

beginning with the 148th canto.

" There is a dungeon, in whose dim drear light

What do I gaze on ? Nothing : look again !

Two forms are slowly shadowed in my siglit

—

Two insulated phantoms of the brain

:

It is not so ; I see them full and plain

—

An old man, and a female young and fair."

Festus mentions that a Temple of Piety was built at Rome on a spot

where a woman once lived who had nourished her father in prison

with her own milk, and was thus the occasion of his being pardoned.

Valerius Maximus gives their names Perus and Cimon (Lib. v. Externa*

No. 1). There was also a celebrated antique painting of this subject.

76 in. by 72 in.

Painted on canvas

Described hy Dr. Waagen, p. 24, and in Smith's Catalogue,

No. 842

RUBENS.

74 A Bacchanalian Subject

The reeling Silenus, attended by a noisy rabble, advances towards an

intoxicated female satyr lying in the foreground, with two young cubs

of her own species.

76 in. by 78 in.
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KUBENS.

75 Venus and Cupid endeavodking to besteain Adonis from

THE Chase

This magnificently rich picture was presented by the Emperor of

Germany to the first Duke of Marlborough. Considered altogether

this picture is perhaps one of the finest examples of the power of the

master, whether in form, composition, or colour, that can be seen

anywhere.

77 in. by 9i in.

Painted on canvas

Described in Smitlis Catalogue, No. 834, and by Dr.

Waagen at p. 131

Exhibited at Burlington House, 1885

End of First Days Sale.



A DESCRIPTION

OF A SERIES OF 120 PAINTINGS BY

DAVID TENIER?.

The Archduke Leopold William, when governor of the Low

Countries, appointed Teniers his principal painter, and gave him

the superintendence of his gallery, which contained the works of

the most distinguished masters of the Italian as well as of the

Flemish school. Many of these pictures had heen purchased from

the collection of King Charles I., on their dispersion by the

Parliament in 1649. Teniers painted small copies of the principal

pictures in the Archduke's collection, in which he imitated the

particular style of each master so successfully, that he was called

the Proteus of painting. These imitations he caused to be

engraved and published in a folio volume, dedicated to his patron
;

it is now generally called the Teniers Gallert/. The following is

on the title-page :
—

' Theatrum Pictorium Davidis Teniers,

Antverpiensis pictoris serenissimorum principum Leopoldi Guil-

lelmi Archiducis Austriae, & Joannis Austriaci pro Philippo IV.,

Eege Hispaniarum Belgij Gubemit rum. In quo exhibentur

ipsius manu dehneatae ejusque cura in aes incisae Picturae

Archetypae ItaHcae quas ipse Ser™"* Archidux in Pinacothecam

suam BruxelHs coUegit.' The first edition was pubHshed at

Brussels in 1660, and contains about two hundred engi-avings.

His own portrait, engraved by Lucas Vorsterman, jun., from a

painting by Petrus Thys, is prefixed to the volume. The plate

is entitled :

—

' Dauid Turners, Antuerpiauus Sercniss'*- Leopoldo Archiduci,
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& loanni Austriaco Belgy Gubernatoribus Pictor femiliaris, &
Utriqu: a Cubiculis. A"- m.d.c.lix. iEtat: 49/

Teniers painted a picture of the interior of the gallery of Prince

Leopold William, exhibiting a collection of fifty pictures. In this

painting the Archduke himself is represented dressed in black and

wearing a high-crowned hat, in conversation with the artist, and

pointing with his cane to one of the pictures.

This painting is still in the collection in the Belvidere Palace at

Vienna (page 121 of the catalogue published in 1845 by Albert

Krafft), and described also in Smith's * Catalogue Kaisonne,' No. 26

of the works of Teniers.

Most of the pictures were removed from Brussels to Vienna on

the retirement of the Archduke from the government of the

Netherlands, and are now to be seen in the gallery of the Belvidere

at Vienna.

Eeferences have been added to Krafit's catalogue of the

Belvidere pictures, and to the plates in the * Galerie de Vienne,'

4 vols. 4to., by Charles Haas. r

These pictures were formerly numbered and catalogued by the

late Eev. Vaughan Thomas.



Second Day's Sale.

On MONDAY, JUNE 28, 188G,

AT ONB O'OLOOK FBE0I8ELT.

DAVID TENIEES.

76 The Frontispiece, designed by Teniers for the 'Theatrum

Pictorium,' now commonly known as the * Teniers Gallery,'

is engraved in that volume by J. Troyen.

It represents a portrait of the Archduke Leopold encircled in a wreath,

with a sword and baton on one side, and a painter's palette, &c. on tlie

other. Among the stems of the wreath, which comprises the palm
branch, laurel, and garden floweru, is twisted a band with the motto
" FOKTITEB 8VAVITEE " OH it.

On the pedestal supporting this centre-piece is a dedication io the
Archduke by Teniers, dated Ao. m.d.c.lvih. A youthful figure of

Valour, in full armour, stands at the side, and the busts of five eminent
men are ranged on the cornice of an architectural recess in the back-
ground. Three boy-Cupids are introducing pictures and a tray of coins,

books of music and drawings, and engraving tools lie in the foreground.

Two of the pictures supported by the Cupids are recognisable by
being separately engraved in the volume ; they were probably special

favourites with the owner of the gallery. One of these, the portrait

of a young lady, by Paima Vecchio, will be described subsequently.

The other picture, however, is not included in the series at Blenheim,
and a description of the original, by Giorgione, now preserved in

the Belvidere Grallery at Vienna, may not be unacceptable in this

pl£u;e. It represents two male figures, half length. One, wearing a
cuirass, but bare-headed, lays his hand on the shoulder of a young man
crowned witli vine-leaves, and at the same time conceals the handle of

a stiletto behind him. The young man, apparently trying to escape^ is

in the act of drawing his sword. The background is dark, and the

picture may be said to exhibit many of the characteristics of Giorgione
in full force.

Bidolfi describes this picture in the first edition of his ' Maraviglie
deir Arte,' published in 1648, as still in Venice (vol. i. p. 82 y, and
names the porbonagcs as C. Plotius and C. Luscius, on the authority of

Valerius Maximus. According to this writer (Lib. vi. 12) Plotius
attacked and slew Luscius.

The original, painted on canvas, is in the Belvidere Gallery at Vienna.
See Krafft's Catalogue, p. 16, No. 10.

It has also been engraved in mezzotint by Prenner and by G. Leybold
in Haas's ' Galerie de Vienne,' pi. 26.

Pasaavant, in the text wliich he contributed to the last-n6uncd work,
remarks that the face of the youth wearing the vine-wreath much
resembles that of Giorgione himself, and expresses a suspicion that the
real subject of the picture relates to some forgotten incident in the
pcunter'a own life.

This picture is engraved in the ' Teniers QaUery' pi. 23, by

J. Troyen
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77 St. Nicholas and a female Saint, half-length figures, copied

from Bellini

This picture is signed with Tenters' monogram [^
Engraved in the ' Teniers Gallery ' hy L. Vorsterman, jun.

78 The Vibqin and Child, full-length figures, seated on a throne.

A tall, narrow picture, copied from Bellini

Painted on canvas stretched upon board

Engraved in the * Teniers Gallery ' by Lisebetius

79 A Naked Female, partially covered with a crimson drapery,

seated on the ground at the foot of a leafless tree. A rich

landscape beyond. Copied from Bellini

Painted on canvis strained on board

Engraved in the ' Teniers Gallery ' by lAsebeiius

80 St. Sebastian. A half-length figure, copied from Bellini /AwW<<5/*
j

Engraved in the * Teniers Gallery ' by L. Vorsterman, jun.

81 Copied from Gioboionb. Half-length figure of a rough-haired,

bearded man, holding a roll of paper in his left hand, and with

the other pointing forward

Engraved in the ' Teniers Gallery * by J. Troyen

82 Pobtbait of a Musician. Copied from Giorgione

(The late Bev. Vaughan Thomas, who numbered this picture 50,

called it " Nero fiddling. Borne biiraing in the distance.")

Painted upon canvas stretched on board

Engraved in the * Teniers Gallery ' by L. Vorsterman, j'un.,

but not reversed as in all other instances in this series

83 St. John the Evangelist. Copied from Giorgione

He is represented in old age, holding a book open in one hand and

his red mantle in the other. The eagle appears at the side behind him.

This picture is still in the Gallery of the Belvidere at Vienna, and

described in Albert Kraflft's Catalogue, Vienna, 1845, p. 15, Chambre

deuxi^me, No. 3.

Engraved in the ' Teniers Gallery ' by L, Vorsterman, Jun,
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84 EiTBOPA. Copied from Giorgione

This picture corresponds in size with the Europa hy Titian

(No. 107), also in this collection

Engraved in the ' Teniers Gallery ' hy T. van Kessel

85 Thbee Figures in a Landscape. Copied from "The Three

Magi," by Giorgione, and subsequently altered by Teniers

into three persons of a totally different character

On a careful iavestigation, the former state of the picture can be

traced, showing that it was in the first instance a faithful copy of the

original. This is further attested by the engraving by J. Troyen in the

' Teniers Gallery.'

The original picture is now in the Belvidere Grallery, p. 8, No. 6,

of Krafft's Catalogue. Engraved also in Haas's * Galerie de Vienne,'

pi. 25.

86 Herodias bearinq the Head of St. John in a Charger: the

Executioner in profile at her side. Copied from the School of

Leonardo da Vinci

The original picture on panel ia still in the Belvidere Gallery: see

Krafft's Catalogue, p. 37, No. 12.

Engraved in the ' Teniers Gallery ' hy J. Troyen

87 St. Sebastian. Copied from Andrea Mantegna

The original picture is now in the Belvidere Gallery at Vienna : see

Krafft's Catalogue, p. 53, No. 46. Painted on panel.

Engraved in the ' Teniers Gallery ' hy J. Troij&i

88 The Toilet of Vends. Copied from Corj-eggio

Engraved in the ' Teniers Gallery ' hy T. van Kessel, and

copied again for Landon's Series ' Vie et CEuvre du CorregCy

Paris, ito. 1811, pZ. 66

89 An Incantation. Copied from Correggio

Engraved in the ' Teniers Gallery ' hy Q. Bod, and also in

Landon's ' Vie et (Euvre du Correge,' pi. 65

90 Adam and Eve in Paradise. Copied from Fadovanino

They are seated under a tree, round the trunk of which the serpent ia

coiled ; a leopard and rabbit are seen on one sida

Engraved in the ' Teniers Gallery ' hy Q. Bod
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91 Moses Stbikimg the Rook. Copied from Primaticcio

The original picture is now ill the Belvidere Gallery at Vienna : see

Kraflfl's Catalogue, p. 145, No. 4.

Engraved in the ' Teniers Gallery ' hy P. Lisebetius

92 Judith with thb Head of Holofebnes. Copied from Saraceno,

called Carlo Veneziano

The original picture is still in the Belvidere GkiUery at Vienna : see

Krafft's Catalogue, p. 12, No. 41.

Engraved in the ' Teniers Gallery ' hy J. Trcijen

93 CuriD SuBDUiiTG Pan. Copied from Carracci

The god of Love kneels upon Pan, as he struggles on the ground, and

ties a cord round his neck. The syrinx and the bow and quiver lie

beside them. A tall, upright picture.

Engraved in the ' Teniers Gallery ' hy J. Troyen

94 Virgin and Child seated between St. Nicholas and a

FEMALE Saint. Copied from Polidoro Veneziano (Lanzani)

Engraved in the ' Teniers Gallery ' hy Lisehetius

95 A Holy Family. Copied from Polidoro Veneziano (Lanzani)

Distant landscape, with sea beyond ; towers and buildings

Engraved in the ' Teniers Gallery ' hy P. Lisebetius

96 A Holy Family. Copied from Polidoro Veneziano (Lanzani)

The infant St. John brings a lamb to the infant Christ, who, as he

stands on the Virgin's lap, leans forward with an expression of

pleasure.

Engraved in the ' Teniers Gallery ' hy P. Lisehetius

97 Hebodias with the Head of John the Baptist. Copied

from Titian

An inner frame is introduced in this painting which does not appear

in the engraving.

Engraved in the ' Teniers Gallery ' hy L. Vorsterman
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98 TiTiAK. Copied from Titian

His own portrait in a black cap, with long grey beard, a black furred

robe, and a tume<l-down white collar; a triple gold chain round his

neck.

The original picture on panel is in the Belvidere Gallery at Vienna

:

see Krafft's Catalogue, p. 21, No. 44.

Engraved in the ' Teniers Gallery ' hy L. Vorsterman

Engraved in 1587 by Agostino Carracci

Engraved also in Haas's ' Galerie de Vienne,' No. 28

99 PoRTBAiT OP A Gentlbman, bare-headed, with dark beard.

Copied from Titian

A half-length figure in a dark farred robe, holding a letter ; the thumb
of his left hand thrust into his girdle.

Engraved in the ' Teniers Gallery ' by J. Troyen

100 A Male Pobtbait. Copied from Titian

Half-length figure, with black-brown hair, in a blue-grey satin dress

with slashed sleeves ; his left hand holding the grey-white fur trimming
of his dress on the opposite side. Dark beard and short straight

hair.

Engraved in the ' Teniers Gallery ' by J. Troyen

101 A Male Portrait. Copied from Titian

A half-length figure, with dark beard and black cap, wearing a furred

gown ; his right hand, with a letter, resting on a table at his side. The
thumb of the other hand fixed in his girdle. A ring on the fore-

finger.

Engraved in the ' Teniers Gallery' by L. Vorsterman,

102 Portrait of the Artist's Phtsician, called II Parma. Copied

from Titian

A half-lei'gth figure, with flowing grey hnir, no beard, but small

moustaches, in a plain black dress, part of which he holds with bis loft

hand. Two large rings arc on bis fingers.

The original picture is in the Belvidere Gallery at Vienna: see KrafR's

Catalogue, p. 21, No. 40.

Engraved in the ' Teniers Gallery ' by J. Troyen
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103 St. Catherine. Copied from Titian

Half-length figure in a white dresa.

The original picture is now in the Belvidere Gallery at Vienna

:

see Kraflft's Catalogue, p. 143, No. p.

Engraved in the * Teniers Gallery ' by L. VorBterman,

Jun.

104 PoBTRAiT OF A ScuLPTOB, OR Anatomist. Copied from

Titian

The portrait has till recently been called Sansovino. It is now named
Vesalius.

The original picture is now in the Belvidere Grallery at Vienna : see

Kraflft's Catalogue, p. 18, No. 24.

Engraved in the ' Teniers Gallery ' by L, Vorsterman,

jun.

It is also engraved in Haas's ' Galerie de Vienne,'

No. 35

105 The Holy Family, with Zaoharl^s. Copied from Titian

The original picture is in the Belvidere Gallery et Vienna: see

Bjrafft's Catalogue, p. 21, No. 45.

Engraved in the ' Teniers Gallery ' by L. Vorsterman, jun.

106 The Virgin and St. Louis adoring the Infant Saviour.

Copied from Titian

Engraved in the ' Teniers Gallery ' by L. Vorsterman, jun.

107 The Bafe of Europa. Copied from Titian

Engraved in the ' Teniers Gallery ' by 0. Boel

108 .^GiNA. Copied from Titian

he nymph reclines on a bed

ds.

Engraved in the ' Teniers Gallery ' by P. Lisehetius

The nymph reclines on a bed, looking upwards to a flame issuing from

clouds.
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109 Ulysses Aldbovandi, the Natuealist. Copied from Titian

He holds in his left hand the claw of a small bird ; his right hand is

raised to his breast.

The original of this picture is painted on canvas, and is considered

by Passavant to belong to the class of Titian's finest portraits.

The original picture is in the Belvidere Gallery at Vienna : see Krafit's

Catalogue, p. 15, No. 5.

It is also engraved by J. Krepp in Haas's • Galerie de Vienne,' vol. ».

pi. 34. In this engraving tliere is a cap lying on the table beside him
which does not appear in the ' Teniers Grallery ' plate.

Engraved in the ' Teniers Gallery ' hy L. Vorsterman, jun.

110 Portrait of a Lady. Copied from Titian

The original is in the Belvidere Gkillery at Vienna: see Erafft'i

Catalogue, p. 15, No. 1.

Engraved in the ' Teniers Gallery ' hy L. Vorsterman, jun.

Ill St. ALoisros Gonzaga the Jesuit. Copied from Titian

The original is in the Belvidere Gallery at Vienna: see Erafft's

Catalogue, p. 19, No. 30.

Engraved in the ' Teniers Gallery ' hy J. Troyen

112 An Allegory. Copied from Titian

A female figure on her knees embracing a child kneeling beside her,

pointing upwards to a ray of light. A winged angel seems about to take

cliarge of the child.

Engraved in the ' Teniers Gallery ' hy L. Popels

113 Portrait of a Nobleman. Copied from Titian

Dressed in black, witii his left hand on the hilt of his sword ; a gold

mcilallion is prominent in his black cap.

The original is in the Belvidere Gallery at Vienna : see Ejrufil's Cata-

logue, p. 19, No. 27.

Engraved in the ' Teniers Gallery * by L. Vorsierman, jun.

114 Ldceetia. Copied from Titian

Engraved in the ' Teniers Gallery ' hy J Troijev
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115 St. Jambs thb Gkeatkb. Copied from Titian

Seen to the girdle. He holds a staff in one hand, and rests the other on

a hook.

The original is in the Belvidere Gallery at Vienna : see ErafFt's

Catalogue, p. 17. No. 18.

Engraved in the ' Teniers Gallery ' hy L. Vorsterman, jun.

116 PoBTRAiT OF A NoBLEMAN. Copied ffom Titian

A half-length figure, wearing a black cap and long black Spanish

cloak.

Engraved in the ' Teniers Gallery ' hy L. Vorstermanjun.

117 Diana. Copied from Titian

A half-length figure, standing by a pedestal caressing a spaniel which

jumps up to her. A very large arrow is in her right hand. She looks

towards the spectator.

Engraved in the ' Teniers Gallery ' hy L. Vorsterman, jun.

118 Benedetto Vabchi, the Historian. Copied from Titian

Holding a small book in his right hand, and resting the left arm upon

the pedestal of a column.

The original picture, signed "TiriANtrs F.," is in the Belvidere

Gallery at Vienna : see Krafft's Catalogue, p. 20, No. 37.

Engraved in the ' Teniers Gallery ' hy L. Vorsterman, jun.

119 John Fbbdebick, Elector of Saxony. (?) Copied from

Titian

Seated in an arm-chair, wearing a mantle trimmed with fur. He holds

a cap in his left hand. Seen to the knees.

The original picture is in the Belvidere Gallery at Vienna : see Krafft's

Catalogue, p. 21, No. 46.

Engraved in the ' Teniers Gallery ' hy L. Vorsterman, jun.

120 Venus and Cupid, known as " La Venus qui se mire." Copied

from Titian

A copy from this picture, attributed to Bubens, is at Hampton Court

Palace.

Engraved in the ' Teniers Gallery ' hy L. Vorsterman, jun.
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121 Half-length Portrait of a Young Lady. Copied from

Titian

She is seen standing, looking at the spectator, holding a small white

animal on her hand.

Engraved in the ' Tenters Gallery ' by L. Vorsterman, jun.

122 PoBTBAiT OF A DooB OP Venicb. Copied from Tintoret

Nicolas da Ponte, the eighty-seventh Doge of Venice, represented at

a very advanced age, seated, wetiring the crimson ducal cap and mantle •

Seen only to the waist.

The original picture is in the Belvidere Gallery at Vienna : see

Krafft's Catalogue, p. 10, No. 26.

Engraved in the ' Teniers Gallery ' hy L. Vorsterman, jun.

123 The Agony iw thk (Iarden. Copied from Tintoret

Engraved in the ' Teniers Gallery ' hy P. Lisebetius

124 An aged Man att.3nded by a Boy. Copied from Tintoret

Tlie original is in the Belvidere Gallery at Vienna : see Krafft's

Catalogue, p. 13, No. 48.

Engraved in the ' Teniers Gallery ' hy L. Vorsterman, jun.

125 A Venetian Senator. Copied from Tintoret

An old man in a black robe, with white beard. Half-length figure.

The original is in tlie Belvidere Gallery : see Krafft's Catalogue, p. 8,

No. 7.

Engraved in the ' Teniers GaUery ' hy L. Vorsterman, jun.

126 Cattle in a Landscape. Copied from Tintoret

A cold but clear-toned picture. The cows are white and brown. The
distant shepherd pointing to the right wears a crimson jacket.

Engraved in the ' Teniers Gallery * hy T. van Kessel

127 Lazarus being lifted onx of the Tomb. Copied from

Pordenono

Engraved on a double scale tn the * Teniers Gallery ' hy J.

Troijen
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128 St. Nicholas. Copied from Paul Veronese

He stands on a Tocky shore ; a ship in a storm is in tho background.

He is represented at full-length, wearing the mitre and episcopal robes.

The three balls are on a book in his right hand.

The original picture, on canvas, half the size of life, is in the Belvi-

dere Grallery at Vienna : see KraflPt's Catalogue, p. 143, No. 34.

Engraved in the ' Teniera Gallery ' hy P. Lisehetius

129 St. John seated, with the Lahb bt his side. Copied from

Paul Veronese

The original is in the Belvidere Grallery at Vienna: see KralTt'a

Catalogue, p. 143, No. 35.

Engraved in the ' Teniera Gallery ' hy Q. Boel

130 Venus and Adonis, Copied from Paul Veronese

They are seated under the sliade of trees and a large drapery. Cupid

stands at the side of Venus, and dogs of the chase surround them.

The original is in the Belvidere Gallery at Vienna : see Krafft's Cata-

logue, p. 141, No. 17.

Engraved in the ' Teniera Gallery * hy T. van Keaael

131 The Ebsueeeotion. Copied from Paul Veronese

Four figures. An upright picture.

The original is in the Belvidere Gallery at Vienna : see Krafft's Cata-

logue, p. 143, No. 32.

Engraved in the ' Teniera Gallery ' hy P. Liaebetiua

132 Adam and Eve afteb the Expulsion. Copied from Paul

Veronese

The original is in the Belvidere Gallery at Vienna : see Kraflft's Cata-

logue, p. 139, No. 5.

Engraved in the * Teniera Gallery ' hy J. Troyen

133 The Saoeipioe of Isaac. Copied from Paul Veronese

Engraved in the ' Teniera Gallery ' hy P. lAaebetiua
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134 Jesus addbessing the Woman on His way into the House oir

Jairus. Copied from Paul Veronese

A composition of fifteen figures, one-third the size of nature : see

St Mark v. 33.

The original is in the Belvidere Gallery at Vienna : see Erafil's Cata-

logue, p. 14, No. 52.

Engraved in the ' Teniers Gallery ' by J. Troyen

135 EsTHBB APPEOAOHiNG Ahasuebus. Copied from Paul Veronese

An elaborate composition, with many figures.

This picture is painted on canvas stretched on a frame, and the only

one belonging to the Teniers series on that material.

Engraved on a double scale in the ' Teniers Gallery ' by W.

Hollart

136 Venus ENDEAvouitixa to detain Adonir feom the Chase.

Copied from Sclaiavone

This composition is taken from the well-known picture now in our

National Gallery.

The original picture is in the Belvidere Gallery at Vienna, and attri-

buted to the School of Titian : see Kraffl's Catalogue, p. 14, No. 54.

Engraved in the ' Teniers Gallery,' where it is ascribed to

Schiavone, by Q. Boel

137 The Infancy of Jupiteb. Copied from Schiavone

Two Corybantes are seen blowing strangely crooked trumpets to drown

the cries of the in&int God, who is being suckled by his nurbo.

Engraved in the ' Teniers Gallery ' by T. van Kessel

138 A Holy Family. Copied from Schiavone

The infant Saviour bends from the Virgin's lap across the cradle to

kiss St. John. Elizabeth, on the other side, leaning on a book, gazes at

the childrtn. A lamb lies in front of the Virgin's foot-stool.

Engraved in the ' Teniers Gallery ' by C. Lauwers

139 The Escape op .^neas. Copied from Schiavone

Engraved in the ' Tenters Gallery ' by C. Lauwers
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140 An Alleoobical Subject, Copied from Schiavono

Three female figures and a child.

Engraved in the ' Teniera Gallery ' by T. van Kessel

141 Adoration of thk Shkpheeds. Copied from Schiavoue

An upright picture, with ruius in the background.

The original picture is in the Belvidere Gallery at Vienna : see Krafft'a

Catalogue, p. 13, No. 47. The figures are on a small scale.

Engrave I in the ' Tenters Gallery ' by Q. Boel

142 An Historical Composition, with five principal figures. Copied

from Schiavone

A female kneeling before two armed warriors. She is attended by

two women, one of whom holds a casket. Numerous figures in the

background embarking with stores and treasure would indicate that

the lady is about to depart.

Engraved in the ' Teniers Gallery * by Q. Boel

143 An Historical Sketch. Copied from Schiavone

Curius DentatuB, the Roman general, refusing the presents of the

Samnites.

The original picture is in the Belvidere Gallery at Vienna : see Kraffit'a

Catalogue, p. 146, No. 12.

Engraved in the ' Teniers Gallery ' by Q. Boel

144 Chbibt bound before Pilate. Copied from Schiavone

Six half-length figures. The Saviour' hands arc tied by cords. Hia

dress is grey. Pilate wears red and yellow.

Engraved in the ' Teniers Gallery ' by J. Troyen

145 The Ascension. Copied from Bassano

An upright picture with an arched top.

Engraved in the ' Teniers Gallery ' by J. Troyen

146 Portbait of an Ecclesiastic. Copied from Bassano

Dressed in a white surplice, with dark eyes, moustaches,

and a rather bald and round head. Seen to the elbows.

Engraved in the ' Teniers Gallery ' by J. Troyen
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147 A Shepherd Boy plating a Pipe. Copied from Bassano

Crowned with vine leaves, and looking at the spectator.

The original picture, in the Belvidere Gallery at Vienna, is signed on

the background " franc . bass . fec." It is painted on copper: see

Krafft's Catalogue, p. 8, No. 8.

Engraved in the ' Teniers Gallery ' hy J. Troijen

148 A Landscape, with Sheep and Goats. Copied from Bassano

Engraved in the ' Teniers Gallery ' hy Q. Boel

149 The Good Samaritan. Copied from Bassano

The original is in the Belvidere Gallery at Vienna : see KraflFt's

Catalogue, p. 9, No. 12.

The monogram rl and 17 are marked on the back of the panel of this

picture.

Engraved in the ' Teniers Gallery ' by Q. Boel

150 St. Jebome. Copied from Palma Giovane

The saint is seen naked, seated among rocks reading the Scriptures.

A skull is placed on a rock at his side. The lion sleeps in the fore-

ground.

Engraved in the ' Teniers Gallery ' hy Q. Boel

151 The Magdalene dying in the Wilderness. Copied from

Palma Giovano

Engraved in the * Teniers Gallery ' hy T. van Kessel

152 St. John in the Wildebness. Copied from Palma Giovane

Seated among rocks holding a reed-cross. The Iamb lies in the fore-

ground.

Engraved in the ' Teniers Gallery ' hy J. Troijen

153 St. Mary of Egypt dying. Copied from Palma Giovano

A very emaciated form, with long hair, reclining on a rock amoug

wild trees. A cross made of brunciics of trees planted before her.

Engraved in the ' Teniers Gallery ' hy P. Ltsebdius
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154 The Saviour risen prom the Tomb. Copied from Palma

Vocchio

He holds the banner of redemption, and exhibits the woonds ia the

hands and feet.

Engraved in the ' Teniers Gallery ' hy B. Eynhouedts

155 Daniel tn the Lions' Den. Copied from Palma Giovane

An-angel descends with a basket of loaves. Daniel is seated on the

ground with his hands folded in prayer.

Engraved in the ' Teniers Gallery ' hy J. Troyen

156 St. John the Baptist. Copied from Palma Giovane

He is represented as a full-grown man drawing water from the spring.

The lumb jumps up beside him, as if anxious for the draught.

Engraved in the ' Teniers Gallery ' hy J. Troyen

157 A Holt Family. Copied from Palma Giovane

The Virgin, seen to the knees, folds her hands in prayer as she

observes the two infants embracing.

The picture is marked at the back |^

.

Engraved in the ' Teniers Gallery ' by P. Lisehetius

158 Cain killing Abel. Copied from Palma Giovane

The original is in the Belvide re Gallery at Vienna : see Krafft's

Catalogue, p. 147, No. 22.

Engraved in the ' Teniers Gallery ' hy P. Lisehetius

159 Salvatoe Mundi. Copied from Palma Giovane

Resting the left hand on a globe, Tand raising the right in the act of

blessing. A lialf-length figure.

Engraved in the ' Teniers Gallery ' hy J. Troijen

160 St. Peter. Copied from Palma Giovane

A half-length figure, very aged, holding the book and one key only.

Engraved in the ' Teniers Gallery ' by L. Vorsterman, jun.

161 S.T. Paul. Copied from Palma Giovane

A corresponding figure to the preceding. He rests the book on a

table, and retains the sword in his left hand ; the right arm is raised

pointing upwards.

Engraved in the ' Teniers Gallery ' by L. Vorsterman, jun.
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162 PoBTBAiT OF A YouNG Lady. Copied from Palma Voccliio

Seen nearly to the knees, standing with one hand resting on her hip,

and the other raised to her long, luxuriant light tresses. Dark back-

ground. Her dress is white ; her hair light brown.

Engraved in the ' Teniers Gallery ' hy L. Vorsterman

163 Hekodias with the Head of St. John. Copied from Palma

Giovane

The original is in the Belvidere Gallery at Vienna: see Erafilt's

Catalogue, p. 12, No. 39.

Engraved in the ' Teniers Gallery ' hy J. Troyen

164 St. Justina of Padtja. Copied from Palma Giovaue

A seated figure, seen to the knees, with a book before her, and a

dagger plunged into her bosom. Gondolas on the water are seen in the

background.

Engraved in the ' Teniers Gallery ' by J. Troyen

165 Portrait of a beardless Old Man. Copied from Palma

Vecchio

He wears a black cap over his long yellow-grey hair, and holds his

black mantle with one hand. Sky and rocks form the background.

Engraved in the ' Teniers Gallery ' by J. Troyen

166 An Angel in Adoration. Copied from Palma Vecchio

Half-length figure, with hands folded in prayer. The colour of the

dress is a madder-red, with blue collar and rich brown hair.

Engraved in the ' Teniers Gallery ' by L. Vorsterman

167 An Angkl in Adoration. Copied from Palma Vecchio

Companion picture to the preceding. The bands are crossed

breast. The dress here is green.

Engraved in the ' Teniers Gailery ' by L. Vorsterman
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168 POBTBAIT OF ViOLANTE, THB PaINTER's DAUGHTER. Copied

from Falma Vecchio

Seen to the waist, wearing very full sleeves. Her hair is flaxen

and flowing. She wears a violet on her bosom. A pale-blue mantle

over her left arm, hanging also behind the right shoulder.

Tlie original picture, painted on panel, is in the Belvidere Gallery at

Vienna: see KraflFt's Catalogue, p. 16, No. 11.

This picture is also introduced in the frontispiece to the * Teniers

Gallery,' engraved by Troyen.

Mngraved in the ' Teniers Gallery ' hy L. Vorsterman

169 Portrait of a Young Lady. Copied from Palma Vecchio

Bichly dressed, with flaxen hair, and holding in one hand a fan of

feathers.

The original, painted on panel, is in the Belvidere Gallery at Vienna,

see Krafft's Catalogue, p. 16, No. 9.

Engraved in the ' Teniers Gallery ' hy L. Vorsterman

170 Portrait of a Young Lady. Copied from Palma Vecchio

Dressed in rich green silk lined with orange, with a white under-

dress, holding a small brown circular box in one hand. Her hair is a

rich light brown, with dark eyes.

The original, painted on panel, is in the Belvidere Grallery at Vienna,

see Krafft's Catalogue, p. 16, No. 12.

Engraved in the ' Teniers Gallery ' hy L. Vorsterman

171 A Naked Female, partially enveloped in a richly-embroidered

drapery. Copied from Palma Giovane

Seen to the knees, crowned with white and pink flowers, and holding

roses in her lap. Light-brown hair and grey drapery.

Engraved in the ' Teniers Gallery ' hy J. Troyen

172 The Virgin and Child, with Saints. Copied from Palma

Giovane

Half-leugth figures. St. Catherine with the wheel and palm-branch

on one side, and St. John, as a bearded man, with cross and scroll

attached to it, on the other.

A/
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173 Apollo flaying Marstas. Copied from Palma Giovano

Marsyas is bound to a tree, A violin lies near Apollo.

Engraved in the ' Tenters Gallery ' hy P. Lisehetius

174 Pan playing on his Pipes in pbesenck of Apollo and

Midas* Copied from Palraa Giovane tti¥' ^t*-

Engraved in the ' Teniers Gallery ' hy T. van Kessel :j //.A-^-,

175 Cain killing Abel. Copied from Palma Giovane

An upright square picture, with much breadth of shadow on the

figures. Abel falls with his head towards the spectator.

Engraved in the ' Teniers Gallery ' hy P. Lisehetius

176 Virgin and Child, and Saints. Copied from Palma Vecchio

The infant Saviour stands in the Virgin's lap, and receives a banner

from St Ursula, who kneels with three other virgins at his feet. On
the oposite side of the picture, St. Mark is seated, with his head

covered, writing in a book.

The original is in the Belvidere Gallery at Vienna; see Kraflft's

Catalogue, p. 16, No. 8. It is engraved by Kotterba in Haas's ' Galerie

de Vienne,' pi. 39.

Passavant, in speaking of this picture, says that it was removed,

together with the rest of tl)e collection, from Brussels to Vienna in

1657.

Engraved in the ' Teniers Gallery ' hy P. Lisehetius

177 The Fall. Copied from Paris Bordone

Eve holds the apple towards Adam. He seems to avoid it.

Engraved in the ' Teniers Gallery ' hy Lisehetius

178 Vbndb and Cupid. Copied from Paris Bordone

Venus reclines on the ground under a tree, holding an arrow in one

hand, and stretches the other towards Cupid, who approaches lier with

a basket of fruit. A rioli landscape background.

Engraved in the ' Teniers Gallery ' hy P. Lisebeiius

179 The Blind leading the Blind. Copied from Domenico Fcti

A landscape with four figures.

Engraved in the ' Teniers Gallery ' hy Q. Boel
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180 ANDaoMBDA. Copied from Domonico Feti

Engraved in the ' Teniers Gallery ' hy Q. Boel

181 The Thiumph of Galatba. Copied from Domenico Feti

The original, painted on panel, is in the Belvidere Gallery at

Vienna : see Krafift's Catalogue, p. 147, No. 17, The figures in the

original are small.

Engraved in the ' Teniers Gallery ' hy Q. Boel

182 St. Maegabet victorious over Sin. Copied from Domenico

Feti

She holds the demon at her feet by a cord, and looks upward to a

flood of light which bursts over an altar with bas-reliefs on it.

The original, painted on panel, is in the Belvidere Gallery at Vienna

:

see Krafift's Catalogue, p. 153, No. 29.

Engraved in the ' Teniers Gallery ' hy Q. Boel

183 The Marriage of St. Catherine. Copied from Domenico

Feti

The original, painted on canvas, is in the Belvidere Gallery at

Vienna : see KralTt's Catalogue, p. 31, No 46.

Engraved in the ' Teniers Gallery ' hy P. Lisehetius

Engraved also hy Axmann in Haas's ' Galerie de Vienne,'

pi 82

184 St. Peter in Eepentance. Copied from Guido Keni

An octagonal picture. A very aged head ; both hands are seen.

The original is in the Belvidere Gallery at Vienna: see Krafft's

Catalogue, p. 45, No. 22.

Engraved in the ' Teniers Gallery ' hy L. Vorsterman

185 Susanna and the Elders. Copied from Guido

Three full-length figures.

Engraved in the ' Teniers Gallery ' hy T. van Kesssl

186 Susanna and the Elders. Copied from Guido

Half-length figures. Susanna wears a turban.

There is a repetition of the original of this picture in the National

Gallery.

Engraved in the ' Teniers Gallery ' hy P. Lisehetius
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187 St. Jebome seated before his Cell, and holding up a

Crucifix. Copied from Dosso Dossi

A long picture, remarkable for the punning device by which the

painter expressed hia name. A human bone is thrust through a large

letter D in the foreground.

The original picture, upon canvas, is in the Belvidere Gallery at

"Vienna : see Krafft's Catalogue, p. 49, No. 8.

Passavant observes that the original has been much injured by time.

Engraved in the ' Tenters Gallery ' hy Q. Boel

It is also engraved hy Kovaisch in Haas's ' Galerie de

Vienne,' pi. 15

188 Angels bearing the Body op St Catherine

A composition of six figures.

The inscription on this plate attributes the original to " 0. Byioni."

Engraved in the ' Teniers Gallery ' hy J. Troyen

189 Ecco Homo. Copied from Varotari or Padovanino

A half-length figure of the Saviour crowned with thorns ; the hands

tied, and holding a reed.

The inscription on this plate attributes the original to " P. Varrotary."

Engraved in the ' Teniers Gallery ' hy /. Troyen

190 Mater Dolorosa

A half-length figure. Companion to the preceding picture.

Engraved in the ' Teniers Gallery ' hy J. Troyen

191 Martha imploring Mary Magdalene to abandon her

Vanity. Copied from G. B. Lopicino

The figures are seen to the knees.

The original picture is in the Belvidere GJallery at Vienna: see

Krafft's Catalogue, p. 37, No. 19.
fr \ i 1* ^( . 9r-(^-^^^

Engraved in the ' Teniers Gallery ' hy J. Troyen ;\ wx*-

192 Portrait of an Ecclesiastic. Copied from Vincenzio Catena

A Imlf-length figure, representing a canon in a robe of violet

patterned silk, holding a large book upright on a table before him with

both hands.

The original picture, nearly the size of life, and painted on wood, is

in the Belvidere Gallery at Vienna : see Krafft's Catalogue, p. 20,

No. 33. The picture ia inscribed on the upper part of the plain grey

Imckground, " vixcentits catena I'lNxrr.

Engraved in the ' Teniers Qaliery ' hy L. Vnrsterman, jun.
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Ihe following three pictures do not belong to the Tenters

Series.

193 Travellino Begoabs beposing, with a Donkey

Painted on canvas stretched on a frame

Of doubtful authenticity

194 The Snail Gathebebs.

Two men and a woman. The latter points to the snail's horns.

Of doubtful authenticity

Painted on canvas stretched upon board. Marked IT at

the bach

195 POBTBAIT OF A VENETIAN SeNATOB

A half-length figure, turned to the right, bald-headed, with a grey

forked beard ; in black robe, edged with grey fur. Both hands shown.

End of Second Day's Sale, and First Portion.

London : Printed by Wm. Clowes & Sons, Limited, Stamford Street and

Charing Cross.



SECOND PORTION.

O .A.T .A. XjO OXJE
or

THE COLLECTION OP

PICTURES
AND

FKOM BLENHEIM PALACE,
Which, hy order of His Grace

THE DUKE OF MARLBOROUGH.

a^ill be 3olti ts Euction, bs

Messrs. CHRISTIE, MANSON & WOODS,
AT THKIE @ESA7 EC20M3,

8 KING STKEET, ST. JAMES'S SQUAKE,

On SATUEDAY, JULY 3,

MONDAY, JULY 5, 1886,

And following day,

AT ONE o'clock PRECISELY.

Each portion may be publicly viewed Three Days preceding.

Catalogues of the whole Collection, price One Shilling ; by post, One

Shilling and Threepence.

Catelogues of each Portion, price Sixpence, may be had at Messrs.

Chbistie, Manson and Woods' Offices, 8 King Street, St. James's

Square, S.W.



CONDITIONS OF SALE.

L THE highest Bidder to be the Buyer ; and if- any dispute arise

between two or more Bidders, the Lot so in dispute shall be

tiumediately put up again and re-sold.

TI. No person to advance less than 1«. ; above Five Pounds, 6>.

;

and so on in proportion.

m. In the case of Lots upon which there is a reserve, the Auctioneer

shall have the right to bid on behalf of the Seller.

IV. The Purchasers to give in their Names and Places of Abode,

and to pay down 5s. in the Pound, or more, in part of payment,

or the whole of the Purchase-Money, if required; in default

of which, the Lot or Lots so purchased to be immediately put

up again and re- sold.

V. The Lots to be taken away and paid for, whether genuine and

authentic or not, with all faults and errors of description, at

the Buyer's expense and risk, within Two days from the Sale
;

Messrs. Christie, Manson and Woods not being responsible

for the correct description, genuineness, or authenticity of,

or any fault or defect in, any Lot, and making no warranty

whatever.

VI. To prevent Inaccuracy in delivery, and inconvenience in the

settlement of the Purchases, no Lot can on any account be

removed during the time of Sale ; and the remainder of the

Purchase-Money must absolutely be paid on the delivery.

Vn. Upon failure of complying with the above Conditions, the

Money deposited in part of payment shall be forfeited ; all

Lots uncleared within the time aforesaid shall be re-sold by
public or private SalOf and the deficiency (if any) attending

such re-sale shall be made good by the Defaulter at this Sale.



CATALOGUE.
-«<40C«

Third Day's Sale.

On SATURDAY, JULY 3, 1886,

AT ONE O OLOOE PBEOISBLT.

ait<o

CLAUDE.

200 A CiBOULAB Landscape

Three figures in foreground, two of them carrying bundles. A town

seen above trees, beyond a piece of water, and rich trees on each side.

9i in.

Painted on paper or linen fastened on wood

CLAUDE.

201 A Small Lanbsoafe, with trees and water, boats and figures

A female figure, seemingly a captive, appears seated on the left-hand

side. A boat with small awning to it close to the shore occupies the

centre of the picture. The duk, heavy trees contrast violently with

the pale blue sky.

23 in. by 33| in.

Painted on canvas

2



52

LAIEESSE.

202 A Slebpinq Nymph Stjbpbiskd by a Satyb. Two Cupids attend

her

53^^ in. by 61J^ in.

Painted on canvas in the style of Luca Giordano

This picture seems to correspond with one attributed to

Ruhens in the earlier catalogues

P. VERONESE, After.

203 The Maebiage at Cana

A copy of the celebrated picture in the Louvre

G. STUBBS, K.A.

204 POBTBAIT OF A HOBSE

LANCEET.

205 Fete Champetbb

In the centre, a youth and a young lady are seated at the foot of a

fountain, formed of two Cupids squeezing a dolphin, and carved of grey

stone. The youth clad in pink and salmon-coloured satin holds a pair

of ivory and blue silk bagpipes; the Lidy, listening to his conversation,

seems observed by a gentleman in cloak and hat a little behind, with

strong indications of jealousy. In the fore-ground ducks are swimming
in a piece of water, and a little girl on the extreme right is seated near

a white and brown dog. Two other groups of lovers, with a basket of

flowers and a spaniel, are introduced in the background.

24^ in. by 29^ in.

Painted on canvas

LANCEET.

206 FiGUEBS BY A EoADSEDB FOUNTAIN

19 in. by 25^ in.

A fancy composition painted on canvas
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MACARTHY.
207 A Small Copy, very oaeefully painted, op the Cablo Dolci,

FBOM THE GbAND CaBINBT

8^ in. by 6 J in.

MUEILLO (School of).

208 Spanish Feasants

MURILLO (School of).

209 Two Spanish Peasants at Play. One in ragged red dress

pointing to the left as if at a mark for the other to aim at,

with bended knuckles. The second lad is on bended knee,

dressed in white, with a black hat. A broken plate and

pitcher are lying on the ground

Mentioned in the list of works executed by and ascribed to Murillo

at the end of Stirling's " Annals of the Artists of Spain," page 1441.

66^ in. by 45^ in. ,

Painted on canvas, figures the size of life

Very dark and dull hrown grey in tone

PATER.

210 A Feast and Mkbbymakino in the Open Aib. In the centre

is a pot boiling over the fire. Groups of figtires recline

upon the ground to the left, and a gentleman standing up as

if about to dance

UNCERTAIN.

211 A Battle-piece, probably Spanish

The picture is composed principally of soldiers loading and discharg-

ing large cannon against an enemy in the distant plain. The cannons

are pointed towards the right. Rocks tower on the left. In front,

towards the riglit, is a general mounted on a brown and white horse-

Several persons wear broad-brimmed brown hats. Soldiers in steel

armour on white horses occupy the extreme right. The picture is well

painted, and very interesting as exhibiting foreign costume and details

of warfare early in the seventeenth century. A monogram, unfortunately

much obliterated, may be partially traced close to the fiame, in tlio

centre, bt-low the figure of a youth in blue holding a halberd.
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POUSSIN.

212 A Small Landscape, with a town nnder the brow of a mountain.

A red figure seated in the foreground, in the style of

Nicolas Poussin

12 in. by 15^ in.

GASPAR POUSSIN.

213 A Small Landsoapb. Two figures on the left, seated on the

bank of a river. A man riding along a pnth on the opposite

side

It is stated in " The Beauties of England and Wales," vol. 12, part 2,

p. 403, that Sarah Duchess purchased the works of this master at

any price.

12 in. by 15^ in.

P. BEINAGLE.

214 A Small, Long Itauav Landscape

aj in. by 17 in.

SIR J. REYNOLDS (Apteb Coebeggio).

215 A Large Head, Life-size, of an Angel, in an oval frame,

looking at the spectator over his right shoulder

17. in by 13 in.

SIR J. REYNOLDS (Aftee Caracci).

216 A Fine Life-size Study op the Head of an Old Man with

Grey Beard, and wearing a brown mantle. The face in

profile is raised to the left. The leaves of a large book

occupy the lower corner

22 in. by 17^ in.
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FEANCIS SWAINE.

217 A Small Sba-pieob. Vessels in a calm. A man carrying a

bundle on a stick appears in front ; a boat towing a large

ship ; and men fishing in a boat on the left

5^ in. by 7| in.

Signed in small yellow letters upon hroton rocks in fore-

ground

Painted on wood

FEANCIS SWAINE.

218 Two Ships in a Gale ; freshly and clearly painted. The sea

very grey in colour, and the black outline in many parts too

prominent

Marine pictures by Swaine may also be seen in the collection at

Hampton Court, Nos. 339, 340 of the Catalogue.

Signed with the Artistes name on a spar in front

The companion

WATTEAU.
219 "Le Bal Champetre "

Ball-scene ia a large arched vestibule, with numerous figures forming

animated groups ; a rich garden hmdscupe beyond ; two persons, a lady

and gentleman, the former with her back to the spectator, are dancing

alone. A similar composition to this, with the exception of a rich

beaufet of tiers of gold plate and caryatides, Ht lieu of tlie fountain, of a

female emptying a vase, has been engraved the same size by Scotin. At
that time the picture belonged to M. Glucq, " Conseill™ au Parlement."

A rejietition tallying with Scotin 's engraving is in the Dulwich Gallery,

No. 210, under the name of " Le Bal Ciiampetre." Another repetition

of the highest quality, and corresponding also with Scotin's engraving

is at Wroxton Abbey.

20| in. by 25 in.

Painted on canvas

WATTEAU.
220 A Small Pictdbk, containing six figures. The central one,

a harlequin with a guitar and his face uncovered. A lady and

a little boy are seated on the left.

17^ in. by 14 in.

On cancas
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WATTEAU.
221 A SiMiLAE Picture, containing also six figures

A lady boldin"; a music-book is seated between two gentlemen, one

plajring a fife and the other a guitar. Above tliem rises a high rock or

fountain. Two lovers are seen in the distance, and also a child climb-

ing up to a vase of flowers.

17^ in. by 14 in.

On canvas

WATTEAU.
222 La Troupe Italienne

13i in. by 11 in.

WATTEAU.
223 Figures

13 in. by 11 in.

JOHN WOOTTON.

224 Two Lads with Game. One is seated, gun in hand, near a

rose-bush, under a vase, at the end of a wall ; a stag and

hare lying at his feet. The other lad is bringing in a buck

Figures, the size of life, admirably painted, and, were it not for certain

peculiarities in costume, might almost be taken for a Snyders or a Jan
Fyt. •*

78 in. by 103 in.

Painted on canvas.

VAN LEEN.

225 A Grand Floweb-pibob

Signed

26 in. by 21 in.

VAN LEEN.

226 A Fruit-piece—the companion

26 in. by 21 in.
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W. DOBSON.

227 A LARGE Family Gboitp, containing seven figures the size of

life, seen to the knees

In the centre a lady, dressed in blue, is seated nursing a naked infant,

partially wrapped in a scarlet cloth, and having a white skull-cap on its

head. The father of the family, on the right-hand side, leans on a

terrestrial globe, on which the words atlanticvs and afkica are trace-

able ; other flourishes also may be discerned. Ho holds a pair of com-

passes in his left hand, and with the otiier takes that of the infant.

The eldest son, between the figures of his two parents, seems showing

his father a framed drawing or tablet. The grandfather is behind

to the extreme right, and two other sons stand at a respectful distance

on the opposite side.

This picture is mentioned in Walpole's " Anecdotes of Painting,"

vol. ii. p. 352, where is is conjectured to represent Francis Carter, an

architect, scholar and deputy of Inigo Jones.

Vertue saw this picture at the Duke's house at St. James's, about

1713. Walpole says, " I have seen nothing of Dobson preferable to

this ; there is the utmost truth in it." He also observes that the face of

the man holding the compasses resembles Lilly the astrologer. The
style of dress and conventional mode of wearing the hair have much to

do with the numerous resemblances in portraits of this period. The
face is certainly more like the picture of Lilly in the Ashmolean Museum
than in Hollar's well-known engraving of him, dated 1658, setat 67.

67 in. by 73 in.

Painted on canvas

VAN DYCK (School of).

228 QuBBN Henrietta Maria. ^,. .'?.,;>-.' ^^^ ^ ^^^n.^ '-irr^*^
^

Full length, in deep blue satin, trimmed with ermine. Her mantle is

black, edged with ermine.

She rests her right hand on a table covered with black and yellow,

upon which is a glass containing red roses. A yellow curtain descends

on this side, and a column is at the back in the centre of the picture.

A precisely similar composition, the head alone different, was at the

Manchester Exhibition of 1857, us a portrait of Lady Ogle, wife to Sir

Charles Cavendish, contributed by the Duke of Portland ; No. 42 of the

Portrait (Gallery Catalogue.

98 in. by 56 in.

The picture t« mentioned by Dr. Waagen, vol. iii. p. 122,

and described in Smith's Catalogue, p. 78, No. 260
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VAN DYCK.

229 Cathebinb, Countess of Chesterfield, daughter to Francis

Lord Hastings, son to the fourth Duke of Huntingdon

An oval picture, life size, wearing a large black but and a dress of

crimson and orange, trimmed witb brown fur. The eyes are fixed upon

the spectator, and the face seen in three-quarters turned to the right.

This lady married Philip Stanhope, first Earl of Chesterfield (he was

created August 1628), in 1605. According to the date on an engraving

by Van Gunst, the picture must have been painted in the year of her

death, 1636.

Granger, vol. v., p. 369, seems rather to have confused the daughter

of Thomas, Lord Wotton, governess to the Princess Mary, daughter of

King Charles I., and created Countess of Chesterfield in her own right

1671, with the daughter of Lord Hastings, who died 1636.

29 in. by 24 in.

Painted on canvas

Described in Smith's Catalogue, No. 259, and mentioned by

Dr. Waagen, p. 123

VAN DYCK (School op);

230 Small Oval Pobtrait of a Man in Abmoub, with turned-down

white collar, resembling Cromwell

in. by in.

Painted on linen attached to oak panel

VAN DYCK.

231 Thomas Wentworth, Earl op Strafford, and Sir Philip

Mainwaring, his Secretary.

Dr. Waagen mentions this picture as " one of the few truly dramatic

portrait pictures by "Van Dyck," page 130 ; and Granger quotes this as

tlie original of the engraving which G. Vertue published in 1739.

The excellent condition of this picture distinguishes it from the

numerous repetitions. It is more minutely finished than the original

picture, which is now at Wentworth House, and belonged to the Marquis

of Rockingham. A copy also, once the property of the same Marquis,

is at Milton, near Peterborough, to which place it was removed from

Harrowden and London in 1782 and 1822. Henry Heskett, a painten
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was much employed for the family in copying Van Dyck portraits.

There is a sketch for this composition at Dalkeith, and a copy by
Buckshom (Walpole's "Anecdotes of Painting," p. 327 and 452) at

Wentworth Castle. A repetition also at Lord Bradford's.

The Blenheim picture is described by Smith, No. 258, and supposed

by him to have belonged to Sir Peter Lely. The Wentworth House
picture, according to Dallaway, was exhibited at the British Institution

in 1815, and is No. 589 in Smith's C;italogue.

Van Dyck seems to have derived the first idea of this composition

from Titian's well-known picture of Cosmo de Medici and his secretary,

Bartolommeo Concini, of which several copies exist in England. The
one at Kimbolton is called Francis Grand Duke of Tuscany and
Macchiavelli ; other repetitions are at Ditchley and at Billingbear.

The Cottonian one, now in the British Museum, and No. 84 of the

Portraits in the Long Grallery, is called Cosmo and Concini.

The points of resemblance between Titian and Van Dyck in these

pictures are very remarkable.

51 in. by 57 in.

Painted on canvas

VAN DYCK.

232 Mabie de Mediois, vddow of Henry FV. of France and mother

of Henrietta Maria, queen to King Charles I. of England

A similar portrait, engraved by Van Sompel and P. Pontius, is

described by Smith in his " Catalogue Raisonn^," No. 597.

Marie de Medicis, daughter of the Grand Duke Francis of Florence,

was bom 1575 and married in 1600. This portrait represents her at

a somewhat advanced period of life, and contrasts strikingly with the

pictures of her by BubeoB, in the celebrated Luxembourg series at

Paris.

Having quarrelled with her son Louis XIIL, Marie de Medicis was

exiled in 1630. She visited Holland and Great Britain in 1637, and

Charles gave her an asylum in 1638. She fed to Holland at the time

of the death of Strafford in 1641, and died at last at Cologne, in a state

bordering upon destitution, a.d. 1642, aged 67.

This picture was probably once in the Boyal collection, as it corres-

ponds with one called " The Queen Mother," in the catalogue of the

King's eflFects in 1649. It was sold for £26.

In the catalogue of the King's pictures it is thus described, page 111,

No. 22 :
—" Done by Sir Ant. Vandike, bought by the King. Item. A

Picture of the Queen's Mother of France, sitting in a chair in a black

habit, holding in her right hand a handful of roses ; half a figure so

big as tl)e life, in a carved gilded frame."

A portrait of this Queen is in the Dulwioh Gallery ; another, attri-

buted to Pourbus, at Humpton Court, No. 953 of the Catalogue.

45 by in. 38^ in.

Painted on canvas

Mentioned by Smith in his Catalogue, No. 599
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VAN DYCK.

, 283 Half-length Portrait op Kino Charles I., life-size, dressed

in black satin, with the George suspended from the neck by

a blue ribbon. The head is seen somewhat turned to the

right. The right hand is introduced. King Charles was

born 1600; succeeded to the throne 1625, and died 1649.

42 /«. by 32i in. ^
, i,L,3 'hi >^, ' „

Painted on canvag -r ma m ")
"

No. 256 of Smith's Catalogue ^ ^

VAN DYCK.

234 Lady Morton and Mrs. Killigrew, celebrated beauties.

The lady holding a ohaplet of flowers is Mrs. Killigrew. A very fine

repetition of the celebrated picture at Wilton House, near Salisbury, the

seat of the Earl of Pembroke.

This picture appears to be the same as the one called " The Duchess

of Portsmouth and Mrs. Ellen Gwyn, by Van Dyck " in " Tlie English

Connoisseur," published in 1766, vol. i. page 18. Dr. Waagen speaks of

it, page 128, as a Lely, and in the following terms: "Though flatter

and more motley than Van Dyck, this picture nevertheless proves, by

its delicate clear colour and elegant design, that Lely sometimes success-

fully endeavoured to rival that master." In 1823 this picture was

attributed to Sir Peter Lely (see J. P. Neale's " Views and Description

of Blenheim," page 9) ; but before that period (see the " Beauties of

England and Wales," vol. xii. part 2, page 404, published in 1813) the

picture had always been assigned to Van Dyck.

Anne Countess of Morton, niece to George Villiers, Duke of Bucking-

ham, and daughter to Sir Edward Villiers, married Eobert Douglas,

Lord Dalkeith, who afterwards succeeded his father as Earl of Morton.

She was a great favourite with Charles I. and his Queen, and appointed

Governess to their daughter Henrietta, afterwards Duchess of Orleans.

Lady Morton conveyed this Princess in disguise from Oatiands to France

in 1646. Waller presented the following verses to her on New Year's

Day, 1650, setat. 45, at the Louvre :

—

" Madam ! new years may well expect to find

Welcome from you, to whom they are so kind

;

Still as they pass they court and smile on you,

And make your beauty, as themsc-lves, seem new.

To the fair Villars we Dalkeith prefer,

And fairest Morton now as much to her

:

So like ihe sun's advance y< ur titles show.

Which as he rises does the warmer grow." *

Madam Killigrew, "Kate Killigrew," was daughter of Lord Stafford,

and Maid of Honour to Queen Henrietta Maria upwards of eight years.

* Waller's Poems, page 42, and notes by Fenton, Bell's edition, page 182.
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She was introduced to Her Majesty by the Prince of Wales in 1646

(Bromley's Royal Letters, page 135). In the Nicholas Correspondence,

appended to Evelyn's Letters, the Queen of Bohemia, writing to Sir

Ed. Nicholas, August 31st, 1654, mentions the death of "poore Killi-

greue." She was succeeded in attendance upon the Queen by Anne
Hyde, afterwards Dnchess of York and mother of Queen Anne.—See
" Evelyn's Diary and Correspondence," Bohn's edition, 1859, vol. iv. page

206.

49 in. by 57 in.

Compare Smith's Catalogue of Van DycFs Works, No. 841

VAN DYCK.

235 QuKEN Henbietta Mabia, half-length, life-size, dressed iu

white satin, adorned with coral red

The figure is turned to the left, her right hand taking up some roses

wliich lie on a table. The curtain and table-cover are both of a deep

yellow colour. The royal crown is placed beside her on a window-sill.

A ring is attached to the bracelet at her wrist.

A similar picture is at Windsor Castle, with a green curtain and table

cover. It may therefore be supposed that in this instance the blue

colour, which would have qualified the yellow, has faded. A repetition

of the Windsor picture is at Middleton Park, Oxfordshire. In these

instances the crown is laid on the table near the roses.

Henrietta Marin, daughter of Henry IV. of France and Marie de
Medicis, was born 1609, and married to King Charles of England in

1625. She quitted England iu 1642, and, with the exception of a few

very short visits, spent tiie remainder of Iut days abroad, and became

subject to extreme privation. She died at Colombo, near Paris, 1669,

aged 60.

Woodstock was the favourite country palace of this Queen, wliere she

regularly maintained a chnpel for her particular religion. The youthful

featured in this portrait indicate that it was painted soon after lier

arrival in England ; tliey merit the jjraisos which Waller bestows in his

poem ft<ldre8Sfd to thu Queen, occasioned upon sight of Her Majesty's

picture, beginning,

—

*• Well fare the hand whicli to our liumble sight

Presenta that beauty which the dazzling light

Of royal splendour hides from weaker eyes.

And all access, save by this art, denies."

42 in. by 32^ in.

Painted on canvas

Very grey and low in lone, hut a remarkably fine picture

Described in Smith's Catalogue, No. 257
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VAN DYCK.

236 Portrait of GENSviivB d'UrpA, Marquise d'Havrb and Widow

OF THE Duo DE Crot. She is seated in a red chair, with a

red curtain in the background

There is an engraving of this picture by P. de Jode, omitting her left

hand. A similar picture to this in grisaille is described in Smith's

Catadogue, No. 713, as belonging to the Duke of Buccleuch.

This lady was Maid of Honour to Mary de Medicis. The Due de Oroy,

Marquis d'Havrech, Hereditary Marshal of the Holy Roman Empire,

Privy Councillor to Philip III. of Spain, and Chevalier of the Toison d'Or,

died November, 1624. Her second husband, Guy de I^rcourt, Marquis

de Beuvron, was killed at the siege of Casale in 1628. Slie married,

thirdly, Antoine Comte de Mailly, who distinguished himself ai the

siege of Kochelle. The lady died previous to 1656.

45 in. by 38^ in.

Painted on canvas

VAN DYCK

237 Penelope Naunton, Countess of Pembroke

A life-sized portrait, in blue satin dress, holding a grey-coloured scarf

in her right hand. The figure, seen nearly to the elbow, is turned as if

walking to the left : the eyes are bent upon the spectator. She wears

pearls iu her hair, and a large pearl earring. A very excellent picture.

Smith, in his " Catalogue Raisonne'," page 77, No. 254, calls this the

Duchess of Richmond.

It corresponds exactly with the engraving of the Countess, dated 1652.

Penelope, daughter of Sir Robert Naunton, Secretary of State to

James I., married Philip 5th Earl of Pembroke, who succeeded bis

father in the honours 1649, and died 1669.

29^ in. by 24^ in.

VAN DYCK.

-— 238 Mart, Duchess of Eiohmond, daughter of George Villiers

Duke of Buckingham, represented in a blue dress, receiving

a pair of gloves from a salver held to her by Mrs. Gibson,

her dwarf attendant. Full-length portraits

Mrs. Gibson, the dwarf, was an artist of considerable ability. A
portrait in crayons by her of Queen Henrietta Maria is still preserved

at Hampton Coiut. Her name was Anno Shepherd, and her husband, a

n^
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dwarf also, was a celebrated painter. The little pair were each 3 ft

10 in. high. Waller has celebrated their nuptials in oue of his prettiest

poems. Gibson painted Cromwell several times, and taught Queen
Anne and her sister Mary to draw. The following lines from Waller's

poem are quaint and pleasing :

—

" Thrice happy is that humble pair,

Beneath the level of all care

!

Over whose heads those arrows fly

Of sad distrust and jealousy

:

Secured in as high extreme

As if the world held none but them."

Similar pictures are at Lord Denbigh's, Newnham Pfiddox, and at

Wilton House, the Earl of Pembroke's. The Duchess appears, at an

early age, in the picture previously described.

84 in. by 51 in.

Mentioned hy Dr. Waagen, p. 123

Described in Smith's Catalogue, No. 253

Painted on canvas

GAINSBOROUGH.

239 John Russell, fourth Duke of Bbdford, E.G. Ho succeeded

his brother in the Dukedom, 1732, and died 1771. Life-size,

represented as seen in an oval frame

This picture is highly commended by Passavant in his " Eunstreise

durch England," Ac, p. 178, ed. Frankfurt, 1833.

30 in. by 25 in.

Signed, at full length, with the painter's name in the left-

hand corner

Exhibited at Burlington House

Painted on canvas

MARK GHEERAEDTS.

240 Fbanoes Howabd, Countkss of Essex and Somerset

Fall length, life size ; standing on a Persian carpet by a crimson

chair, resting lier left band on a ciuliion laid across the arms of it.

A pair of gloves lie on the cushion. A fan, with yellow feathers, hangs

from her girdle on the right side. The dress is of green satin, with
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•white satin mantle. A chain of red beads, with yellow bows, hangs

from her shoulders. The lace of her cuffs and of her ruff is, in accord-

ance with the taste of the day, dyed a deep yellow colour. This fashion

went out suddenly, in consequence of a Mrs. Turner, during her trial for

participation in the murder of Sir Thomas Overbury, and at her execu-

tion also, wearing lace of that colour.

Sir Symonds d'Ewes, in his Autobiography, tells the story thus:—
"Mrs. Turner had first brought up that vain and foolish use of yellow

starch, coming herself to her trial in a yellow band and cuffs ; and

therefore, when slie was afterwards executed at Tyburn, the hangman
had his hand and cuffs of the same colour, which matle mnny after that

day of either sex to forbear the use of that coloured starch, till at last

it grew generally to be detested and disused."— i. 79; Lond., 8vo, 1845,

ed. Halliwell. See also Amos's " Great Oyer of Poisoning," p. 46.

The infamous Countess of Somerset, deeply implicated in the poison-

ing of Sir Thomas Overbury, was eldest daughter of the Earl of Suffolk,

and was married, at the age of 13, to the Earl of Essex, son to Robert

Devereux, Queen Elizabeth's favourite. Having conceived a passion

for Robert Carr, Viscount Rochester, she determined to murry him, and

sought a divorce, which was obtained in opposition to the advice of

Rochester's friend. Sir Thomas Overbury, who was, in consequence,

committed to the Tower and taken off secretly by poison, September

1613. As the Earl of Essex was not averse to the separation, Carr was

created Earl, and Frances Howard became Countess of Somerset. In

May 1616 they were imprisoned for being accessory to the murder of Sir

Thomas Overbury. Four accomplices were executed.

80 in. by 45 in.

H. DE QUILTERY.

241 Kino Geobqe I.

Represented half-length, life-sizp, in steel armour, with red mantle

and white fur, holding a truncheon in his right hand, and the Elcotonxl

cap on the rock at his elbow. His complexion is sallow, with very dark

eyes, and full black wig. Blue sky background. The pale-blue ribbon

of the Garter crosses his breast.

George Louis, son of the Electress Sophia Dorothea, and great-grandson

of King James I. in the female line, was bom in 1660, and in 1681

visited England with the view of paying his addresses to the Princess

Anne. He, however, married his cousin, Sophia Dorothea of Zell, the

following year. His accession to the throne of England took place in

1714. He was struck with apoplexy whilst visiting his continental

dominions 1727. and lies buried at Hanover.

This picture was painted in 1705. There is a tine mezzotint

engraving after a similar picture by John Smith.

Painted on canvas
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HOLBEIN. vJ

2^2 PoBTBAiT OF A YouNG Man, painted in the style of Leonardo

da Vinci. He wears a black hat, holding the drapery from

his shoulder with his right hand
;
pale countenance, looking

at the spectator. The figure is turned to the left

Mentioned by Passavant in his " Kunstreise," p. 178. Horace
Walpole also speaks of this picture, and calls it " a very lively head of a
young man," p. 94 ; and p. 79 of the 4to. edition, 1798.

11J in. by 9^ in.

Painted on panel

HOLBEIN.

243 EiMG Edwabd VI. ; a full-length figure standing on a marble

pavement, in brown dress ornamented with black and gold.

He wears grey stockings and white shoes. Life-size.

61 in. by 34 in.

Painted on panel

HONTHOKST.

244 The Infanta Isabella Claba Eugenla, daughter of Philip II,

of Spain, and Governess of the Low Countries

This fine portrait, representing the Infanta in advanced life, was pro-

bably taken after the death of her husband, the Archduke Albert, in

1621.

8be is here seen, life size, to the knees, wearing an enormous rufT,

dressed entirely in black, with ruffles at the wrist, resting her right

hand on a table, and holding a white handkerchief in her left. A richly-

patterned black and yellow curtain forms the background. Eich chains

of pearls, are festooned across her chest ; and at her left breast, in lieu of

the picture-cases, or boxes, so much worn by ladies at this period, a

medallion is attached by a white Hbbon. The medallion is enriched all

round the frame with points like the rays of a star, and bears in the centre

a standing figure of the Virgin Mary, holding the infant Saviour in her

arms. A blue mantle partly covers the long white dress of the Virgin,

as generally represented in Spanish art, and both figures are encircled

with a glory of waving flames.

It is difficult to determine whether this device be intended for a
religions emblem or the badge of an Order. The Virgin and Child

appear in connection with the badges of the Toison d'Or on the reverses

of medals of Albert Duke of Bavaria, dated 1565, and Emanuel Duke of

Savoy, dated 1601. On the medal of Duke Albert the Virgin is

crowned ; she holds a sceptre, and is encircled with waving fiames, as

in the picture before us. The Virgin standing on the crescent, holding

the child in her arms, surrounded with glory and encircled with the
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legend ** Sancta Maria ora pro nobis," also appears on a golden metlii

attached to the cap of the Emperor Charles V. in his portrait a

Windsor Castle. The Virgin standing on the crescent, and two aiigols

holding a crown over her head as the " Madonna in gloria," may like-

wise be seen on the neck of the breastplate of a portrait of Philip III. of

Spain, by J, Pantoja de la Cruz, at Hampton Court Palace (No. 939 of

the Catalogue). The Austrian Order, called the Christian Militia in

Moravia, founded at Olmutz in 1618, bears in the centre of tlie jewel

worn by its fraternity, the standing figures of the Virgin and Child,

encompassed with glory (see Ashmole's " Order of the Garter," p. 93

;

No. 96 of engraved plate). Since this Order was bestowed at Vienna
on many princes of various countries, March 8th, 1619, and fell into

disuse soon after 1624, the period corresponds with the apparent age of

the lady in this picture ; and wo may the more readily infer i hat a

connection with this Moravian Order was intended, as the city where it

was founded pertained to her through marriage, and Clara Eugenia

might have worn it after 1621 in right of her husband.

This portrait is painted with great power, and quite accords with the

energetic character of the lady herself. The right hand expresses a

determined grasp, and the folds of her handkerchief and the general

tone of the picture exhibit a close afSnity to the style of Rubens. The
deep blackish shadows, however, betray the inferior hand of Honthorst.

The features correspond, in point of age, with the portraits in the

Louvre and Vienna Collections, where the Infanta is represented as an

Abbess of the order of St. Clara. These pictures are well known by the

engravings of Van Sompel, Hondius, and Vorsterman.

46^ in. by 36 in.

BAEOCCIO.

245 Wholk-length Portbait op a Boy, life-size, in the robes of the

Order of Santiago of Spain, standing on a bare pavement in

front of a chair, on which is hung a round white hat adorned

with a white-and-red feather ; the Ked Cross of Santiago is on

the breast of his white mantle ; his under-dress crimson, with

white leggings and shoes. The background dark crimson

A remarkable picture, painted in a very silvery tone and delicately

modelled. Much commended by Dr. Passavant in his " Kunstreise,"

p. 175, but erroneously styled a youthful Knight of St, John.

It was this form of cross which Philip IV. bestowed upon Velasquez

by means of a red-paint brush applied to the artist's own portrait,

according to the well-known anecdote (see Stirling's " Spanish Painters,"

vol. ii., pp. 651 and 657). This same cross also appears on a portrait of

Bibalta belonging to Sir Wm. Eden, Bart., which was No. 230 of the

Manchester Exhibition in 1857. It is again conspicuous on a

portrait attributed to Van Dyck, dated 1630, in the collection at Warwick
Castle,

54 in. by 41 in.

Painted on canvas

No. 618 of Smith's " Catalogue Raisonne."
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GEORGE DANCE, R.A.

246 Geetrude, second wife of John fourth Duke of Bedford, and

and eldest daughter of John Earl Gower.

Painted on canvas

SIR G. KNELLER.

247 His Royal Highness the Duke of Gloucester, son to Her

Majesty Queen Anne

Represented full-length in Roman costume, standing by a carved

pedestal on which his helmet is laid. His breast-plate and sleeves are

of white satin, with a large pale-blue mantle fastened on his right

shoulder, and grey stockings. His right hand rests on his hip: the

other grasps the sword. A red drapery partly covers the pedestal oa

the left hand side Life size

This Prince William was the only son of Queen Anne who lived to

any age. He was the hope of the nation, and especially beloved by

William III. Tlie Earl of Marlborough and the Bishop of Salisbury

were appointed his instructors. He caught ccld by overheating himself

in dancing on his birth-day, 1700, when he had just completed his

eleventh year.

53 in. by 39 in.

A rich and toell-painted picture

SIB P. LELY.

248 Lord Romnet, in a crimson and white dross

18 in. by 13 in.

SIR P. LELY.

249 Mr. Sidney, in a black dress

18 in, by 13 in.
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SIR P. LELY.

250 Lady Hbnbibtta Botlb, Countess of Bochesteb

The lady is represented extremely fair, standing in a light blue dress,

•with brown-grey mantle, resting her left arm ou a stone pedestal, and

with the right hand gathering a rose. A very pleasing, delicate picture

with landscape background. Life size, and mther more than half

length.

A replica of one of the series of King Charles's Beauties at Hampton
Court.

Engraved in mezzotint by Thomas Watson, and in stipple by J.

Thomson, for Mrs. Jameson's " Beauties of the Court of King Charles

n.," London. 1833, page 120.

Lady Henrietta Boyle, daughter of Richard first Earl of Burlington,

married about 1663 to Lawrence Hyde, Earl of Rochester, son of the

great Lord Chancellor Clarendon. She died in 1687.

47 in. by 39 in.

SIR P. LELY.

251 Anne Duchess op York, Ist wife to King James II., and

daughter to Lord Chancellor Clarendon

Seated and dressed in rich amber-coloured satin. Her right hand is

raised to her long flowing hair ; the other hand falls in her lap, with

the fingers pointing downwards. A grey-black scarf passes across her

chest, and is looped and twined with a pearl necklace ; her right elbow

rests on yellow-brown drapery, part of a curtain which descends on the

left-hand side.

A similar picture is at Hampton Court, and also a large and very

fine whole length at the same palace, in the room of King Charles's

Beauties.

Anne Hyde was privately married to the Duke of York at Brussels

in 1659. She died 1673, leaving two daughters, who became suc-

cessively queens of England. It was this duchess who began the

collection of beauties above alluded to, and which was long known as

the " Beauties of Windsor." She commanded Sir Peter Lely to paint

for her the handsomest women of the time, commencing with her own
lovely maids of honour, Frances and Sarah Jennings, afterwards Lady
Tyrconnel and the Duchess of Marlborough.

49 in. by 40 in.

On canvas
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SIR P. LELY.

252 Jambs, Duke of Monmouth

253 pobtbait of the codntess ok esbex

M. J. MIllEVELT.

254 PoBTEAiT OF A Lady, half-length, wearing a ruff and a somewhat

peculiar head-dress of the time of James I.

A very similar picture ifl preserved among the painted portraits in

the British Museum ; it is there called Mary Queen of Scots, and was
presented many years back by Dr. A. GiflFord.

Two large medallions or circular plates of metal are suspended by

chains round her neck They are probably what were termed in those

days picture-boxes.

34i tn. by 27 in.

D. MYTENS.

255 Hknbt Rich, fiest Eael of Holland. A full length, standing

in a landscape

This favoured friend of the Duke of Buckingham was employed in

1623 on a special mission to the French Court, to ascertain the views of

Mario de Medicis regarding a projected marriage between her daughter

and Prince Charles of England. His installation as a Knight of tiie

Garter took place in 1G25.

Henry Rich, Earl of Holland, was executed in Palace Yard soon after

his Royal Master in 1649.

86 in. by 51 i in.

Painted on canvar
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D. MYTENS.

256 George Villtbrs, Dukk of BucKiNaHAM, E.G. Full-length,

life-size

The figure is dressed entirelv in white, standing on a Turkey carpet.

The George is suspended from hid neck. The hat and feathers are laid

on a crimson covered table. His right hand rests on a stick, holding at

the same time a letter superscribed "P'. Mons: Monseigneur le Due de

Buckingh : grand Admiral d'Engleterre, &c." There is a mention in

Carpenter's " Van Dyck and his Contemporaries," p. 10, of Mytena
having painted a portrait of the Duke.

George Villiers, first Duke of Buckingham, was bom 1502. King

James I. first saw him at Apetliorpe in 1G15. He rose at once from

Cupbearer to Master of the Horse, and in the following year received the

Garter. In 1617 he was appointed Lord High Admiral of England,

Ireland, and Wales. He accompanied the Prince Charles incognito to

the court of Spain in 1623, where he became the open enemy of Olivares,

the reigning favourite at Madrid. Buckingham was appointed in 1626

to escort the Princess Henrietta Maria from Paris to London, and by

his conduct gave great offence to the French court. His subsequent

animosity to France rendered him universally unpopular, and he was

stabbed at Portsmouth by Felton, August 1628, when about to embark

on a third expedition to Kochelle.

This picture was very probably in the collection of King Charles I.,

and corresponds with No. 29, p. 89, of the catalogue by Vanderdort :

—

" Done by Dan. Mytins. Item. The picture of the Duke of Bucking-

ham, at length, in a white satin suit, with a little round prospective (?)

painted by him, in a carved gilded frame."

A similar picture to this is at Milton House, in possession of the

family of Earl Fitzwilliam. It was exhibited at the British Institution

in 1860, No. 2 of the Catalogue. Another, the bust only, at Middleton

Park, in the collection of Lady Jersey. A half-length is at Gorhambury.

84 in. by 51^ in.

Painted on canvas

D. MYTENS.

257 William, second Duke op Hamilton, K.G.

Bom 1616. Brother to the first Duke. Secretary of State for

Scotland. Devotedly attached to the Royal cause. He was killed at

the battle of Worcester, 1651. A full-lcngtli jjortrait, life-size, standing
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in a landscape with armour around him. The soles of his boots are

very peculiarly constructed.

A picture, very similar to this in point of costume and general com-

position, is in the possession of Lord Ashburnham, and represents John

Ashburnham. The portrait is engraved in vol. i. of Drummond's
" Noble Families."

This picture is probably from the Royal collection, and described in

the King's catalogue, p. 90, No. 30 :
—" Done by Dan Mytins. Item

The picture of the deceased Lord Murquis of Hamilton at length, in a

carved and gilded frame."

82 in. by 51^ in.

Painted on canvas

PANTOJA DE LA CRUZ.

258 The Infanta Isabella Claba Eugenia, daughter of Philip II.

of Spain, afterwards Archduchess of Austria. She is repre-

sented in early life, standing by a table on which her right

hand rests. The other hand, holding a glove, is kept in a

sling. Her dress is red, embroidered with sprigs and orna-

ments of silver. The outer mantle is of dark green satin,

faced with red

Isabella Clara Eugenia was bom 1566; she married the Archduke
Albert, son of the Emperor Maximilian II., in 1598, and received as

dowry from her father the Netherlands, which she governed conjointly

with her husband. After his death in 1621, Bubeus, the great painter

who had been induced to settle in Antwerp, imder their patronage,

instead of returning to Italy, was admitted among her councillors.

She exchanged her widow's weeds for the habit of the monastic order of

St. Clara, and died 1633.

The name of the tawny tint, known to French dyers and grooms as

the " Couleur Isabelle," originated with this princess. She vowed at the

commencement of the memorable siege of Ostend not to wear any new
linen till the city was taken. The siege lasted three years, from 1601

to 1604.

75 in. by 41 in.

Painted on canvas
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SIR J. REYNOLDS.

259 The Marquis op Tatistoce, in crimson coat, seated and resting

his left elbow on a table, on which lie papers and a bronze

statuette of Hercules. Life-size

Against the table is leaning a circular picture or bas-relief of warriors

on horseback. In front of this again, papers, drawings, and an open

book are spread upon a stool. A dark yellow-brown curtain bangs

behind. Grey sky appears to the left. The figure is seen somewhat

below the knee. A finely composed, admirably painted, and well

preserved picture ; although deep grey in general tone.

Francis Marquis of Tavistock was brother to Caroline Duchess of

Marlborough, and father of Francis fifth Duke of Bedford.

50 in. by 40 in.

Painted on canvas

Engraved in the aeries of Sir Joshua's Works hy S. W.

Reynolds

Mentioned by Dr. Waagen, p. 130.

P. VAN SOMER.

261 Henbt Fbinoe of Wales, son to Bang James I., and elder

brother to Charles L

He was bom at Stirling Castle in 1594, and died at St. James's

Palace, London, 1612, when in his 19th year. He caught a violent cold

during the preparations for a great feast on his taking possession of the

royal palace of Woodstock, which had been assigned to him by his

father.

Full-length figure, life size, clothed in red, standing by a table, on

which he rests his right hand. The dark-green table-cover is bordered

with fleurs-de-lis and white and red roses. The George is suspended by

a blue ribbon round his neck ; a dark-brown curtain is wrapped round

a column on the left side of the picture ; a landscape in the distance.

75 in. by 41 in.

Painted on canvax
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TITIAN.

262 Philip II. op Spain, a full-length pictnre, life-size, a repetition

of the celebrated portrait in the Stndj at Naples

The picture at Naples, which belonged to the Famese family, is

engrav^ by Joseph lliiarsigli in the " Museo Borbonico," vol. iv., tav. 16,

Napoli, 4to, 1827.

Philip n., the eon of the Emperor Charles Y., by Isabella of

Portugal, was bom in 1527. He married Queen Mary of England in

1554, and died in 1598. Notwithstanding his cruel religious persecu-

tions, the world is indebted to Philip for the rare and beautiful Polyglot

Bible, which was printed at Antwerp in eight folio volumes, 1569-72.

70 in. by 35 in.

Painted on canvas

VENETIAN SCHOOL.

263 PoBTRAiT OF A SciTLPTOB, a young man dressed in black, and

seen to the knees, receiving gifts in his right hand from a

cornucopia held by a figure hovering in the right-hand corner.

Below, in the distance, trees, and apparently a city gate. A
female statue, brownish in tint, lies at the opposite comer.

Figure life-size

50 in. by 40 in.

A rich and powerfuUy-painted picture, in the style of

Tintoretto

PAOLO VERONESE.

264 POBTBAIT OP A LaDY

28^ in. by 24 in.

PAOLO VERONESE.

265 A Small Squabe Pictxtbk op a Lady's Head, with a very

narrow frill

15 in. by 12^ in.

o
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PAOLO VERONESE.

266 The Companion Portrait

J. VAN WYCK.

267 EiNO William III. at thb Battle op the Boynb, which took

place July 1, 1690

He is represented in a blue coat and black hat, wearing the ribbon of

the Gtarter, mounted on a white charger galloping to the right ; cavalry

are seen crossing the river in the background.

27^ in. by 34^ in.

Painted on canvas

Signed on the right-hand sandy hank in hhick flourishing

letters "J. van Wych" and dated 1692

PORTRAITS.

268 Henrietta, Second Daughter op the King op Bohemia

269 Cardinal Flbury

A bust-portrait, life-size, nearly full face, seen within a painted oval

frame. A small red cap covers the top of his head ; his hair is silvery,

eyeballs grey, and complexion fair. He wetirs a scarlet mantle and a

broad white fur cape, in front of which the Order of the Saint Esprit is

suspended by a golden chain.

The chaKMjter of the Cardinal is fully expressed in his countenance.

" His love of peace, the integrity of his dealings, and his strict economy

of the finances, were productive of the most beneficial results ; but his

genius was better calculated to direct the helm in a calm than to guide

it in a stormy sea, and he ought to have resigned when he could

maintain peace no longer."

Painted on canvas
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270 Peter the Geeat, Czab op Muscovy

An imposing picture, and one of the best portraits of that monarch

existing in England. The Czar is represented the size of life, in steel

armour, with a blue mantle embroidered with crowns, and the imperial

eagle having lightning in its claws, and bearing on its breast a shield

with the device of St. George and the Dragon. A jewelled cross is

attached to a blue ribbon across his breast, and hangs at his left side.

He holds a baton in his right hand, and rests the left on his hip. His

hair is dark, and his moustaches peculiarly thin and black ; the com-

plexion is ruddier than in Sir Godfrey Kneller's well-known picture at

Hampton Court. The arched crown is at his side on a table, and a

cannon to the right. The hilt of his sword terminates in an eagle's

head. The figure is seen nearly to the knees.

Peter the Great was bom 1672. Had an interview with WUliam HI.

at Utrecht 1697, and visited England in the following year. Founded
Petersburg 1703. Died 1725.

Painted on canvas

271 Sir Thomas Isham. Life-size. By Carlo Maratti

Seated at a table, upon which he rests his right hand, holding a

miniature or antique gem set with brilliants. His other hand points

far away to the right. His fine, handsome beardless countenance, with

a profusion of dark hair hanging down on each side, looks towards the

left. A full brown cloak partially covers his red and white dress. The
figure is seen to below the knees. A dark-red curtain is discernible in

the background.

Sir Thomas Isham, Bart., was son of Sir Justinian Isham, of Lamport.

He was a young gentleman of great expectations, but died in 1681.

Painted on canvas.

272 Portrait in Armour

15^ in. by 12 in.

273 Head of a Beardless Man, with white frill and black dress

Although it has hitherto been attributed to Titian, this picture is

probably by the liaad of a Flemish master who has mede a study of

Spanish art. This surmise is partiaUy supported by the remarks made
by Dr. Waagen at page 123 of his work so frequently referred to.

19 in. by 15^ in.

Painted on oak panel, and very fine in character

End of Third Day's Sale.
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PICTURES.

F. ALBANO.

630 GUPID OVBBPOWBBING PaN IN THE PRESENCE OF TwO NyMPHS

A pretty little picture. Similar in composition to the well-known

etching of tbia subject by Agostino Carracci (Bartsch, vol. xviii. p. 103,

No. 116), where, however, it is reversed, as the two females appear

seated on the left band. The etching is signed and dated, a"C"in.

1599, with the motto, " Omnia vincit Amor."

A similar picture oa a larger scale was contributed by Lord Foversham

to the Manchester Exhibition in 1857. No. 317 of the Catalogue.

3.^ in. by 6^ in.

Painted on lime-wood

M. ALBEHTINELLI.

631 A lloLY Family

St. John receives the embraces of the infant Saviour as ho leans

forward from the arms of tlio Virgiu. 8S. Joseph and Elizabeth are

also present.

48 in. by 30 in.

Painted on jninel. Figures the size of life

u '2
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BAROCCIO SCHOOL.

632 A Laughing Head of a Femalu. Life size

BAS8AN0.

633 A Patriaboh on Hobsebaok Welcomed by His People amidst

Flocks and Herds, Tents and Mountains in the

Distance

58 in. by 84 in.

Painted on canvas

BONIFAZIO.

634 A Labge Holy Family, attended by several saints

The infant Saviour on the lap of the Virgin, who is seated on a raised

step, holds a crown over the head of a kneeling female saint, bearing a

palm branch ; a second female kneels by her side, and a boy angel in

the clouds holds out a wreath, which seems to have been prepared for

her glorification. Two male saints, one with a cross leaning against a

tree, are seated with large books on their knees on the extreme right

;

St. Elizabeth on the opposite side holds the infant John, who points to

the Saviour, having the scroll inscribed " Ecce Agnus Dei " wound round

bis right arm.

64 in. by 90 in.

BORGOGNONE.

635 A Skibmish of Cavalby ; soldiers in steel armonr, a dying horse

and prostrate knight are observable in the foreground,

horsemen are also seen fighting in the distance on a lower

level

18^ in. by 29^ in.
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IL CAMPIDOGLIO.

636 A Labge Fbuit-piecb, with the figure of a girl in a white veil,

archly peeping out from a bower of fruit on the left-hand

side. Melons, figs, pomegranates, and grapes lie in heaps

and profusion around her

This picture is particularly mentioned in Bryan's "Dictionary of

Painters," p. 25, under the Christian name of the artist Angelo.

47 in. by 63 in.

Painted on canvas

CABAVAGGIO.

637 The Maqdalen

A large full-length figure. One hand is raised to her breast, the

other rests on a skull. The vase of ointment is placed on the

ground. .

LUDOVICO CAEEACCI.

638 The Holy Familt, a small arched picture

The Virgin, seated under a tree, holds the Saviour on her lap. St.

John kisses him ; Joseph, with a ataS, and clad in green and orange,

gazes earnestly at them. A lamb, at bis feet, looks up towards the

Virgin. The colours of her dress are domewhat unusual, consisting of

a black msmtle over a red garment. The nimbus to the heads is com-

posed of rings not seen in perspective. The sky is broken with blue

streaks, in the Venetian fashion.

15 in. by 7^ in.

Painted on panel

LUDOVICO CAREACCI.

639 The Vibqim seated undeb a Tbee with the Infant Savioub

IN HEB Lap, who turns to embrace a female saint kneeling

on the left-hand side. The cradle is in the opposite

comer

13 in. by 11 »n.

Painted on panel
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AGOSTINO CARRACCI

640 Madonna and Child with St. Joseph

A composition of three figures, life-size. Half-length. There is an

expression of weakness in the figure of the infant Saviour as he leans

back on the shoulder of the Virgin. The head of Joseph is turned in

profile to the right, and with closed eyes as if blind.

Agostino Carracci himself made an etching from this composition.

See Bartsch,

AGOS
TTNO

vol. xxi. p. 155, No. 4. It is inscribed cabac
CI.

INVE.

This picture was sketched by Sir Joshua Reynolds, together with

the " Van Dyck " of " Lady Morton and Mrs. Killigrew ; " the " Time
and Cupid," and Rubens' " Suffer little Children." They are combined

on one page in one of Reynolds' sketchbooks purchased by the poet

Rogers at the sale of Lady Thomond's property, and after his sale

in 1856 transferred to America.

27^ in. by 24 in.

Painted on canvas

L. CARRACCI.

641 St. Domenio, kneeling at an altar over which the Virgin and

Child, attended by angels, appear to him in clouds

12^ in. by 9^ in.

Painted on copper

A small highly finished picture in good condition

Mentioned hy Dr. Waagen, p, 127

CASTIGLIONE.

642 Jacob and Laban

The sheep and cattle are finished with the care of Adrian van der

Velde, but brown and heavy in colour. The old man dressed in white

raises his hands in siuprise.

The picture is painted on canvas
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CASTIGLIONE.

64:3 Shepherds Joubneting to Bethlehem

A landscape-scene, with numerous figures and cattle. In the centre,

a girl dressed in crimson with white sleeves, mounted on a grey horse,

is riding away from the spectator, and seemingly being directed by a

Moorish figure under the shadow of some trees. A youth in broad red

hat plays tlie double pipes on the right-hand side, and the Angel

appearing to the shepherds may be discerned in the distance.

59 in. by 76J in.

CIGNANI.

644 The Madonna and Child. Life size

The Child has a little Cross in his right hand and with his left holds

the comer of the Virgin's veil. He seems partly to kneel on the front

line of the picture.

27 in. by 19| in.

CORREGGIO.

645 A Small Ciboulab Piottirb, of tho Angel in the celebrates

picture of the Agony in the Garden, belonging to the Duke of

Wellington, and of which picture a replica exists in the

National Gallery

9 in, diam.

Painted on canvas
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CARLO DOLCI.

646 Thb Adoration of the Magi

A small and exquisitely finished picture with many figures in rich

dresses. The Virgin on tlie left side supports the infant Christ standing

on the wooden cradle which is placed on a heap of rough square stones

The eldest of the three kings, clad in a full mantle of deep crimson

embroidered with gold, kneels and offers to the Saviour a handsome

agate cup with gold cover. The Moorish king in turban, kneels on the

left side, and Joseph stands behind in lavender dress, with benign

countenance. Two angels hover above, scattering roses. The glories

are indicated with shell-gold, and the long rays encircling the head of

the infant have a remarkably soft and delicate effect.

The general effect of this picture, notwithstanding the freedom of its

execution, bears a close resemblance to the works of tlie early Flemish

masters, Van Eyck and Memling. The rich brocades contribute very

mainly to this impression ; but the picture is an excellent example of the

degree to which very minute finish may be rendered compatible with

general harmony and facility of execution.

There is a corresponding picture to this, in size and beauty, at

Althorp. It is by the same master, and represents " The Marriage of St.

Catherine."

28 in. by 22J in.

Dr. Waagen mentions this picture, vol. Hi. p. 122

Painted on canvas

CARLO DOLCI.

647 Two Small and Pleasing Piotubes of Heads of the Ljpant

Savioub and St. John, the former holding flowers, the latter

a cross, with the " Ecce Agnus Dei " scroll twisted round it

The head of the Saviour is similar to a well known picture by the

same painter in the Munich Crallery.

14 in. by 12^ in.
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CARLO DOLCI.

648 " La Madonna colle Stellb "

The Virgin Mary enveloped in a dark-blue mantle, and with eight

golden stars in the faint gold-tinged nimbus, or glory, round her head,

looks upward with an expression of intense devotion and resignation.

She seems to be kneeling at the foot of the cross. The figure, the size

of life, is seen three-quarter length. The general tone is deep and

solemn. The background is composed of dark, heavy clouds.

This, the chef-d'oeuvre of a very popular painter, has elicited

ecominms both from Dr. Waagen, vol. iii. p. 124, and from Passavant,

p. 175, who should be remembered as his precursor in investigating the

treasures of this country.

45^ in. by 38 in.

Painted on canvas of an octagonal shape

Called " Mary Magdalen " in the " English Connoisseur
"

It has heen finely engraved hy Ed. Mandela 1848

IL PRETE GENOVESE.

649 St. Lawrenob of Giustiniani of Venice Distributing m
Chabitt, dubing a Faminb, the pbeoious effects, Plate

AND Vestments belonging to his Ghuboh

He is clothed in a deacon's vestment ; his right hand grasps a silver

candlestick, whilst the other hand seems just delivering the companion-

piece of plate to an old woman whose hand is already engaged in

supporting it. A monstrance and chalice lie on the table before him.

An old man with a staff, on the extreme right, expresses gratitude by

his action.

An oblong composition, deep and brown in tone, with shadows

resembling Caravaggio, half-length figures, the size of life.

San Lorenzo Giustiniani was bom of a noble family at Venice in 1380.

He fled from his home and assumed voluntary poverty. Pope

Eugenius IV. created him Bishop of Castello, and Lorenzo subsequently

became the Patriarch of Venice. He died 1455, and churches were

built to his honour: but he was not canonised before 1690, when
Alexander VIIL, a Venetian also, had mounted the papal throne.

Mrs. Jameson's " Legends of the Monastic Orders," p. 217.

48 in. by 60 in.

Painted on canvas
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LUCA GIORDANO.

650 The Adobatiqnof the Shepherds

A small but elaborate composition.

41 in. by 32 in.

LUCA GIORDANO.

651 The Adobation of the Maqi

A companion picture to the Adoration of the Shepherds, and equally

characteristic of the style of the master. The principal figures wear

white dresses. An angel hovers above.

41 in. by 32 in.

Painted on canvas

LUCA GIORDANO.

652 ^hb Nativity and Adoration op the Shepherds

The Virgin and two angels kneel in adoration before the infant

Saviour. The ox looks reverently towards the new-born child (in early

paintings it is always represented kneeling). The ass also is introduced

in the right hand comer.

The style of the composition shows that Luca Giordano had been

much influenced by earlier representations of this subject.

43 in. by 56 in.
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LUCA GIORDANO.

653 The Death oe Seneca

A large and powerfully coloured pictture, with dark shadows and a

somewhat cold tone. The philospher, quite bald-headed and naked, sits

with his feet in a silver basin. Three persons are occupied in writing

down his latest sayings. The right hand youth holds an inkpot, and has

his legs crossed. Dr. Waagen, p. 131, speaks of this picture as " of

unusuAl finish for the master." Dr. Passavant also mentions it at

p. 175 of his " Kunstreise."

The following lines were written by Prior on a similar picture, which

is at Burghley House, the seat of the Marquis of Exeter :

—

" While cruel Nero only drains

The moral Spaniard's ebbing veins,

By study worn, and slack with age.

How dull, how thoughtless is his rage I

Heighten'd revenge he should have took

;

He should have burnt his tutor's book,

And long have reign'd supreme in vice

:

One nobler wretch can only rise

;

'Tis he whose fury shall deface

The stoic's image in this piece ;

For while unhurt, divine Jordain,

Thy work and Seneca's remain,

He still has body, still has soul,

And lives and speaks, restor'd and whole.

Seneca the philospher, and tutor of the Emperor Nero, was bom in

Spain. His enormous wealth, and his participation in the knowledge of

his master's cruelties, combined to hasten his death. Nero at length

sent a message to his old master, a.d. 65, ordering him to die. Seneca

directed his veins to be opened, and perished by a lingering death.

His last words were taken down by persons called in for the purpose,

and were afterwards published. See Tacitus, " Annales," book xv. chap.

61-64.

88 t» by 102 in

Painted on canvas

GIORGIONE (School of).

654 A Composition of Four Half-lenoth Figubes Smallbb than

Life

The infant Saviour, seated on the Virgin's lap, gives a palm-branch to

a female saint. A warrior in complete armour, holding banner and
shield, stands before them on the left side of the picture.

86 tn. by 46 in.

Painted on canvas
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GIORGIONE (School of).

655 St. Jkbome as a Penitent bepobb the Cruoipix

His book lies on the ground at his feet, and the crimson Cardinal's

hat is placed against the rock under his left elbow, as usual in paintings

of this subject. The Saint holds a stone in his right hand wherewith to

bruise himself. The lion is seen to the right in full flank. The land-

scape and distant towers are capitally painted.

39 in. by 64 in.

GUIDO.

656 A Female Head

17^ in. by 14 in.

CAELO MAEATTI.

657 The Tbiumph op Cheist oveb Sin, represented by a figure of

the Virgin standing on a globe, with her foot on a coiled

serpent, which the infant Saviour, held in her arms, pierces

with the long staff of a cross

See Mrs. Jameson's " Legends of the Madonna," p. xlix. of Intro-

duction, for explanation of the globe and serpent introduced in pictures

of this subject.

The figures are surrounded by angels and angels' heads in clouds and

glory. A smaller globe than the one supporting the Virgin appears to

the left. This grand composition is one of the most refined productiona

of the master.

89 in. by 60^ in.

Full-length figures, life-size

Painted on canvas

F. MOLA.

658 A Labge Landscape. A piece of water forms the centre of

the picture. A shepherd and shepherdess recline under large

trees to the right, and goats are introduced in the forS'

ground

61 in. by 93 in.

Highly characteristic of the master

Painted on canvas
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NOGARI.

659 Two Shall Piotuees, in handsome Fbames, op the Heads

OP AN Old Man and an Old Woman : the former, dressed

in grey, holding a bowl : the latter with white veil on her

head, resting with both hands on a cratch

5J^ in. by 4 in.

Painted on canvas

PANNINI.

660 Ancient Ruins

16 in. by 22 in.

A pair

PANNINI.

661 Roman Buildings—a pair

662 Roman Buildinos—a pair

RAPHAEL (School op).

663 The Holt Family, known as the Madonna di Loreto : a com*

position of three figures, where the Virgin raises the veil

from the child, who is awake and stretches forward his

arms ; St. Joseph is in the background

The original of this picture waa fonnerly in the sanctuary at Loreto,

hence the name, from which place it was stolen whilst the French were

in possession. The composition is engraved by George Scharf^ jun., in

woodcut outline, No. 25 of the plates of " Raphael's Holy Families

"

above referred to.

This picture is mentioned by Passavant in his " Life of Bapbaol,"

vol. ii. p. 127. Ho saw it at Blenheim.

48 in. by 36 in.
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EAPHAEL (School op).

664 The Holy Family, known as " La Belle Jardiniere," tbo original

of which is now in the Louvre

The name bapha-lo'vr is inscribed on the border of the Virgm's

dress behind the staiF of St. John. There ia no gilding on the pietare.

The background represents an Italian, and not a Flemish town, as in

the picture at Paris.

Passavant saw this picture, and mentions it with praise in his " Life

of Raphael," vol. ii., p. 88.

44 in. by 31 in.

Painted on Italian panel

EAPHAEL (School of).

665 The Holy Family, known as the Madonna della Quercia. The
Virgin is seated under an oak, and the two children standing

on a cradle, Joseph leaning on an architectural fragment

behind

The original picture, which formerly belonged to King Charles I., is

now at Madrid. A good old copy still remains at Hampton Court. It

is described by Passavant, p. 304. A repetition of this composition,

known as " La Lucertola," from a lizard introduced upon the sculptured

stone, is at Florence. Engraved by G. Scharf, jun., in small outline,

No. 36 of the plate of Raphael's Holy Families, in " Kugler's Handbook
of Italian Painting."

55 in. by 42 in.

RAPHAEL (School of).

666 The Virgin and Child and St. John. Tho Virgin is repre-

sented kneeling, and in the act of raising a veil from the

sleeping Jesus, whilst the infant St. John, pointing to tho

Child, turns laughingly round to the spectator

This composition has been frequently repeated, and may be met with

in various galleries, at Lord Westminster's, &c. One of the best-known

pictures of this subject belonged to Signor Brocca at Milan, and was

engraved by Bridi in Longhena's translation of De Quincy's " Life of

Raphael.'* A circular picture of the same composition was in the Orletms

gallery.

The original cartoon, by Raphael's own hand, is still preserved in

the Accademia delle Belle Arti at Florenc,and it is doubtful whether

the master himself ever executed any picture from it.

The cartoon is engraved by F. Ravano for the " Galleria dell' Acca-

demia deUe Belle Arti di Firenze." Firenze, folio, 1845, tavola 59.

60 in. by 38^ in.

Painted on canvas. Figures nearly life-size

Elahoraiely engraved hy Bettelini
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M. EICCI.

667 A Landsoapb, with figures and cattle ; and A Eivee Scene—

a

pair

20 in. by 26^ in.

M. EICCI.

668 A Landscape, with a waggon and cattle on a road ; and A Eivbb

Scene—a pair

20 tn. by 26^ in.

M. EICCI.

669 A Landscape, with buildings and figures ; and A Lake Scene

20 tn. by 26^ in.

M. EICCI.

670 A Landscape, with cattle under an archway

20 in. by 26^ tn.

M. EICCI.

671 A Landscape, with a peasant driving cattle

20 tn. by 26^ tn.

M. EICCI.

672 MooNLiCHT Scene, with a large rocky arch to the right, under

which the Holy Family are passing on their flight into

Egypt. An angol hovers above them swinging a censer

Hi tn. by 13i in.

On canvas

TINTOEETTO SCHOOL.

673 The Massacbe of the Innocents

26 tn. by 37 tn.

PHILIP EOOS, commonly called EOSA DA TIVOLI.

674 Goats and Doos in a Landscape

57 tn. by 81 »n.

Painted on canvas
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PHILIP ROOS, commonly called ROSA DA TIVOLI.

675 A Sx^UARE PiOTURK OP GoATs AND BuFFALOES ; the latter

standing, and a shepherd with naked back seated before

them, and a dog at his side. A herdsman, with ass and

sheep, are seen making their way to a city in the central

distance

18 in. by 24^ in.

SARACENO.

676 The Death op the Virgin. A small and elaborately painted

finished picture in brilliant colouring

This is very probably the picture by Carlo Venetiano (Saraceno), sold

at Sir Peter Lely's sale, No. 27, and called " The Blessed Virgin and
the Twelve Apostles in a Church." Size, 1 ft. 6 in. by 11 in. S«e

Vertue's edition of the Catalogue, p. 42.

A duplicate of this picture is in the Pinacothek at Munich, No. 592

ofthe most recent catalogue. Engraved in lithography by Strixner, and

by Merkel in line, for " Payne's Galleries of Munich," 4to., vol. ii. p. 28.

Engraved by Leclerc in 1619. The large engraving belongs to the

series of the Calcographia at Borne.

The masterpiece of Saraceno, according to Nagler, was formerly in

the Orleans Gallery ; it represents the same subject, and now decorates

the chapel of Castle Howard, the seat of the Earl of Carlisle. It cor-

responds in almost every point, excepting scale, with the pictures at

Munich and Blenheim. Waagen, vol. iii. p. 324. The figures are as

large as life, and the subject is the Death of the Virgin.

17 in. by 11 in.

Painted on copper

SCHIDONE.

677 Virgin and Child. Life-size. The Virgin seen to the knees.

The Child on her lap leans back laughing. Her right hand

is raised as if in play. Her dress is red

27 in. by 192 »«•
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P. SOLIMENA.

678 Thb Madonna and Child attendkd by Angels. The Infant

lies at length on white drapery, a square picture painted in

.

clear and delicate colours. Figures life-size. The Virgin

is seen to the elbows

30^ in. by 2^ in.

TAS8I.

679 A Sbapout, with numerous boats and figures

TEMPESTA.

680 A Labob tall Landscape, with rich vegetation and dark trees.

Figures standing by a boat occupy the middle distance

96 in. by 60 tn.

TEMPESTA.

681 The Companion Picture ; but a much finer scene, composed of

dark trees and well-massed buildings. A water-mill in the

centre forms a dark mass against the pale yellow sky. Near

this building women are seen washing and wringing out linen.

Below these, the water falls and foams among rocks in a

picturesque manner. Three men with fishing nets are in the

stream in front, and a soldier standing with a venerable old

man, seemingly addressing a group of women and children

seated on the rocks, complete the foreground to the left

96 in. by 60 tn.

TINTORETTO (School op).

682 A Small Picture of the Madonna, kneeling on clouds, with

extended arms

20j^ tn. by l^ in.

Tlie background is a brigJU yellow glory
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TINTORETTO.

683 A Companion Piotubb to the Fbeoedino. The Virgin and

Child on clouds above, with various saints below ; a small

arch-topped, brilliant little picture

With the exoeptiou of tlie prominent reclining figure of St. Paul,

recognised by the book, and the sword at his side, and a bishop behind

him clad in mitre and mantle, holding a pastoral staif, all the saints

wear the white garments belonging to the Camaldolese Order. The
yellow mantle of the Virgin is supported by two boy-angels, and on each

side of her kneel two saints—the one holding a sword, the other with a

golden pitcher or wine vessel, placed on the cloud which supports him.

This figure may possibly represent St. Benedict. Below him appears

St. Antliony of Padua, bearing lily and cross, and at the feet of St. Paul

another saint deserves attention for the peculiar manner in which the

thumbs of the folded hands are crossed over one another. Behind the

group of the Virgin and Child is a rich yellow glory, whilst the grey

clouds at her feet merge harmoniously into a deep blue sky, so as to set

off the rich transparent tones of crimson and green, peculiar to St. Paul,

to the greatest advantage.

15 in. by 7^ in.

Painted on very thin panel of limewood

TITIAN.

684 St. Sebastian, whole length figure, life-size. He stands against

a tree with his right arm bent over his head, the other arm

turned behind him. His body is transfixed with three arrows

65 in. by 45 in.

Mentioned by Dr. Waagen, p. 122.

From the Michieli Collection.

TITIAN.

685 St. Nicholas of Babi and St, Cathebine. Two figures from

the celebrated "Gloria" of Titian, now preserved in the

Picture Grallery of the Vatican

The original painting was executed for the church of San Niccolo dei

Frari at Venice, and was removed to Rome during the pontificate of

Clement XIV.
See Bunsen's " Beschreibung der Stadt Rom.," vol. ii., part 2, p. 430 ;

and also the recent Florentine edition of Vasari, by Le Monnier,

vol. xiii. p. 26. It is engraved by Cunego, and also by F. Pagliuolo in

Pistolesi's " Vaticano,'' vol. vi. tav. 74.

St. Catherine holds the palm-brancli of martyrdom, and rests her foot
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on a portion of the spiked wheel, which is her usual emblem. This

emblem is not clearly indicated in Cunego's line-engraving, but it is

very distinct in the old contemporary woodcut of Andrea Andreani.

Dr. Waagen mentions this picture, vol. iii. p. 125, under the erroneous

denomination of " Pope Gregory and a female Saint."

51 in. by 39 in.

Painted on canvas, of square proportions

ALESSANDRO TURCHI, called also ORBETTO and

ALESSANDRO VERONESE.

686 The Raising of Lazabus. The figures are divided into six

groups. This picture was formerly in the Chapel of the

Palace

66 in. by 12f in.

A long composition painted on black marble

VALENTINO.

687 A Laboe Squabe Pictuue, on canvas, of a gipsy woman with

white head dress, telling a young man's fortune. She holds

his right hand. Two persons are looking on ; and a soldier

wearing a steel helmet is in the act of separating two com-

batants on the right side of the picture

68 in. by 59 in.

VASARI.

688 St. Jebomb. An upright picture, the figure life-size. He is

represented with bare arms and body, writing in a large book

which partly rests on his left knee, which is raised by the

foot being planted on a low pedestal, supporting also a skull

and another volume. The lion attends him in the left hand

corner

A very good academic picture, and exceedingly chanujteriBtic of this

Bcholar of Michael Angelo and highly-cstcemod biographer of the Italian

liaiutcrs.

57 in. by 12 im.

I 2
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VENETIAN.

689 The Holt Family

26^ in. by 33 in.

VENETIAN SCHOOL.

690 PoBTBAiT OF A Man, With a dark beard and very little hair on

the head, in a black dress seen to the waist. Probably

painted by Moroni. The expression of countenance is

remarkably fine

30 in. by 24 in.

Painted on canvas, of a square shape

M. VENUSTI.

691 Thk Annunciation. A small picture. The Virgin is seated at

a table with a book on it : a dove and a cat lie on the ground

at her feet

The action of the figures is greatly exaggerated. The angel, clad in

heavy drapery, soars, in accordance with the taste of Michael Angelo,

toithout wings. The style of the picture is between Battista Franco and

Gk>ltziu8. The attitude of the Virgin corresponds exactly with a study

for this subject by Michael Angelo among the Lawrence Drawings.

No. 60 of Woodbum's Catalogue in 1836.

13^ in. by 10 in.

Painted on panel

PAOLO VEKONESE.

692 EuBOFA. A dark long landscape composition, with figures con-

fined to the left side of the picture. Europa is just mounting

the bull. Cupid stands in front

A fine picture of this subject, and by the same painter, is in the Ducal

Palace at Venice. A small sketch for it was in the Orleans Collection,

and DOW forms a part of our National Gallery.

51^ in. by 74 in.



97

PAOLO VEEONESE (School of).

693 ESTHKB BEFORE AhASUEBUS

6& in, by 84 in.

Painted on canvas

DA VINCI (School of).

694 The Vibgin, wearing a turban, supports the Child with both

hands

12^ in. by 8f in.

An oval picture, with very dark background

Painted on panel, in an octagonal frame

UNKNOWN.

695 Coronation of the Virgin

12 in, by 15 tn.

UNKNOWN.

696 Head of an Old Man
16 tn. by 13 in,

CANALETTO SCHOOL.

697 Views in Venice—a pair

CANALETTO SCHOOL.

698 Views in Venice—a pair

End of Sixth Day$ Sale.











University of Caiifomia

SOUTHERN REGIONAL LIBRARY FACILITY

405 l-lilgard Avenue, Los Angeles, CA 90024-1388

Return this material to the library

from which it was borrowed.

100) MB| ]\iti\iMoo io suoisjAOjd jaino 9 (000) twnepino (z) (6)801 Q
^ MKM sdydujoo isanbey

eest-^ysecis bQ 'saiaeNb son
; 3Ab adboniH S0<7
' ^^Mn?^n2^ ^° AiisyaAiNfi

D ^1*^"* •»«I<1

'

tPM3)a)ou«eop)«»»'Bu[jBfnoip-uoOii

3909 1 1 t«*ou)|
II Mqiunu j»t|]o jo "otoo jo 'p«3 oi jq -nss, jo 'nqs,

^ 9991 'NoaNon
aaniaid do Nouosmoo 3hi do snaoiyitia

•eewJ -fRi 'joiflnf apv* pofpoiJdd ry© »9!j9s 'Jeo/J '©3«|d 'uoaipe '»n.q >,oog

a30N3ds NOxsNiM NHor *H9oyogiyyw ..

ew puB 'lOA 'epM iBoipojjBd :ao iJonviy >woa '^

'

> fcfiNdOdnuo "Aaiawyaa
:iM«Ddnwa do AiisM3AiNn

AMUdan 3oa eei
oNiMoadOQ AdyaanaBiNi

<i
dBS

AtiVUen DNiAAOHUOfl

d3S t •'a Adooojowd n *nvoi jjn

m esn 6ICI-2M-0I5 MPJ 566I

Jo;^nb9u

•(19S



UCLA-Art Library

N 5245 M34C46

1
WW

L 006 252 569 6

UC SOUTHERN RtGjOj^^igJSSfiSSillli

A 001236 018 6



'*^^y Ax>

a

^-f VT^

^^>v<^v- :~\


